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Unit 4

THE RESTORATION
AND THE ENLIGHTENMENT

1660-1780
Know then thyself, presume not God to scan;
The proper study of mankind is man.
With too much knowledge for the skeptic side,
With too much weakness for the stoic’s pride,
He hangs between; in doubt to act or rest;
In doubt to deem himself a god, or beast;
Sole judge of truth, in endless error hurled;
The glory, jest, and riddle of the world!

Alexander Pope, An Essay on Man

Historical Connections
The Restoration period, dating from 1660 to 1700, began with the

return of King Charles II. The dictatorship of the Commonwealth and
Oliver Cromwell’s Protectorate rule created a general longing for the
past orderly era with a king, peace, and freedom under the law. The
King was restored, but not the old way of life.

Charles II (r. 1660-1685) did not risk the fate of his father by ruling
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as a supreme monarch. The advance of new sciences considerably reduced
the divine royal right. To promote scientific research, the Royal Society of London
was established and was officially inaugurated by Charles II, who himself
fostered an interest in chemistry. Within King Charles’ reign, the Royal Navy

brought victory over the navy of Holland, England’s greatest
commercial opponent, and in wars against France
(between 1689 and 1763) the British gained new territories
around the world, from Canada to India.

The Glorious Revolution of 1688-1689 established a firm rule
of law, and the Act of Union of 1707 secured a political union
with Scotland, when Great Britain, a larger country with people
of different backgrounds and origins, came into being. Many
of the prominent British writers of the 18th century, like Jonathan

Swift (1667-1745), Edmund Burke (1729-1797), Richard Sheridan
(1751-1816), and Oliver Goldsmith (1728-1774), came from Ireland;
many, like James Thomson (1700-1748), James Boswell (1740-
1795), and David Hume (1711-1776), came from Scotland.

The proclamation of William II and Mary II as joint sovereigns in
1688 is known as the Glorious, or Bloodless, Revolution. The
resulting Bill of Rights (1689) limited the authority of the Crown,
re-established the superiority of Parliament, and guaranteed vital
legal rights to individuals, such as freedom of worship.

During the reign of the last Stuart monarch, Queen Anne,
(r. 1702-1714), some tension darkened the political atmosphere. Parliament, which
consisted of the House of Lords and the House of Commons, was still dominated

by two rival political parties, the Tories and the Whigs. The Tories included the
British nobility, small landowners, known as the agricultural squirearchy. The
Whigs, chiefly consisting of the growing merchant class, stood for commercial
interests and for the war with France, which promised British dominance in trade.

The following English rulers of the 18th century saw an increasingly prosperous
nation. The next Protestant in royal genealogy, the Elector of Hanover returned
to Great Britain as George I (r. 1714-1727) and, like his successor George II
(1727-1760), spoke English with a foreign accent and had little interest in the
country’s affairs. Naturally, they were ignorant of English literature, and the writers
could not hope for government office as was the case under Queen Anne, when

William Congreve (1670-1729), Sir Richard Steele (1672-1729), Joseph Addison
(1672-1619) and Jonathan Swift (1667-1745) gained royal rewards both for their
literary achievements and for their political service. After 1715, the writers had

to turn to publishers, who could reward them well because of the growing readership.
Another important change was the move of the population from country to town, where

newspapers brought fresh sources of interest and directed public opinion to new values. In
literature, London, beautiful and disgusting, became a central topic for writers. At the same
time, new explorers circled the globe; the immensely profitable slave trade also helped Britain’s
empire to gain its huge wealth. But the national image as a shelter of liberty proved wrong, and
the wealth at home was built on inhuman exploitation overseas.

In the Literary Domain
The principal feature of the new literature was its intellectual ground, coming from the head,

not the heart. The past literature was passionate, preoccupied with the relationship between
God and man, and between men themselves, from the viewpoint of feeling and imagination.
But in the Restoration period, feeling and imagination were suspected because they



TH
E 

RE
ST

OR
AT

IO
N 

AN
D 

TH
E 

EN
LI

GH
TE

NM
EN

T
16

60
-1

78
0

81

UNIT

4

presupposed strong faith, imagination was compared to the mad, the wild, and the fanatical.
After the uncertain 17th century, people began to believe that reason and order could settle

their problems. England was wealthy, and as a result, people enjoyed more free time, which
they could devote to their interests in literature and current affairs.

A swift change of taste came in about 1660, in harmony with a general European cultural
movement, particularly in 17th-century France. Charles II, an easy going and pleasure loving
king, brought back from France an appreciation of French literature, fashion and elegance; and
the Restoration was dominated by a fun-loving court, whose lifestyle was reflected in dashing
comedies. The movement brought a reaction against the sophistication and extravagance of the
late Renaissance, now greater simplicity, clarity, good sense, and order were welcomed. In
England the period of the 1700s to 1750s produced a literature often referred to as neoclassical,
or Augustan, because the Roman writers during the reign of the first Roman emperor, Augustus
Caesar (27 BC — AD14), exerted a strong influence on the then English literati. The 18th century
is also called the Age of Reason, because the leading philosophers stated that the calm reasoning
of the human mind could achieve almost anything.

The most important aspect of the Restoration is the increasing challenge of the old religious
conventions, leading to philosophic scepticism. Originating in ancient Greece, scepticism
flourished on the Continent in the essays of the Frenchman Michel de Montaigne (1533-1592),
and in England of Alexander Pope (1688-1744). The coffeehouses of London were gaining in
reputation as informal literary circles. One could smoke there, drink coffee, read newspapers,
write and receive letters, exchange news and opinions. One of the most famous of them was
the Scriblerus Club, whose members included Pope, Swift, and John Gay.

The reading public increased throughout the 18th century, proportionally to the leisure time of
the upper-class and the trading middle class. The popular press flourished, producing
newspapers, literary periodicals, and the first magazine in the modern sense, the Gentleman’s
Magazine (1731), to be followed by such successful literary reviews as the Monthly Review
(1749) and the Critical Review (1756). The new journalism provided information about politics,
science, philosophy, literature, scandal and gossip.

The literary output of the period between the 1660s and 1780s can suitably be
divided into three parts of about forty years each. The first lasted to the death of
Dryden in 1700, and set out the critical principles of neoclassical literature; the
second finished at the death of Pope in 1744 and Swift in 1745, and culminated
with the literary movement started by Dryden’s generation; the third one came
to a close with the death of Samuel Johnson in 1784 and the publication
of William Cowper’s (1731-1800) The Task in 1785. In this blank-verse
work he says that Nature is a great friend and supporter, and town is,
in fact, cruel and evil. It contrasts the old principles and new ideas that
carried the origins of the further romantic movement.

The first period between 1660 and 1700 was diverse and dynamic. Dryden dominated it, creating
in important contemporary genres: occasional verse, comedy, tragedy,
heroic play, ode, satire, and critical essay. Being an intellectual age, the
Restoration period preferred literary theory. Dryden, the first English Literary
critic, gave us opinions on the literary art in his essays, prefaces, dramatic
prologues, and epilogues. Dryden’s views are clearly stated, particularly
in the Essay on Satire and the Essay of Dramatic Poesy: the aim of literature
is to provide a truthful picture of Nature. A plain, concise, and practical
prose style was found more suitable to the clear communication of scientific
truths. Figures of speech, like metaphors or similes were disliked, and
were allowable for poetry, but not in rational writing.

Thomas Hobbes (1588-1678) is the greatest of the Restoration
thinkers with his best work Leviathan (1651). Another philosopher, John
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Locke (1632-1704), published his two treatises on Government
in 1690. John Evelyn (1620-1706) and Samuel Pepys (1632-
1704) kept detailed accounts of their daily business, recording
history as it influenced their own personalities. A gifted man,
John Bunyan (1628-1688), knew well only one book, the
Bible, and forged his style and imagery out of it. His
Pilgrim’s Progress (1678) is a simple story of allegory and
personification, a laborious pilgrimage to the afterlife.

In the second part, between the deaths of Dryden and
Swift, the literature initiated by Dryden and his contem-
poraries reached full maturity. The literature of this period
is witty, critical, and satiric. It has the early interest in
the heroic, but except for Pope’s translations of Homer,
no writer succeeded in heroic poetry. On the other hand,
mock heroic works of the period are well-known, among
them Swift’s Battle of the Books (1704) and A Description
of a City Shower (1710), and Pope’s Rape of the Lock
(1712) and The Dunciad (1728). Humorous burlesques
and mock-heroic works include John Gay’s delightful
Trivia, or the Art of Walking the Streets of London (1716),

and The Beggar’s Opera (1728). It was also a great age for satire, which flourished with Pope
and Swift. They criticized the social and economic changes in England’s growth into a world
power with commercial economy.

The novel Robinson Crusoe (1719) by Daniel Defoe (1661-1731) pioneered the genre and
set off the theme of a self-reliant man face to face with unruly nature. In Moll Flanders (1722)
and Roxana (1724) he painted a detailed picture of contemporary life. Except for Defoe, the
major novel contributor was Samuel Richardson (1689-1761). Henry Fielding (1707-1754), another
English novelist, also worshiped virtue but considered goodness as spontaneous feeling, not a
behavioural code.

The last third of this period might be named as the age of Johnson and the age of prose. There
flourished such genres as literary criticism with Johnson; biography with Boswell; philosophy with
Hume; politics with Burke; history with Edward Gibbon; aesthetics with Sir Joshua Reynolds;
economics with Adam Smith; and natural history with Gilbert White. The prose style of this period

is often built on the principles of neoclassical verse:
elaborate parallels and antitheses, elegant refe-
rences to classical literature, rhetorical manner and
passion for generality. The paramount literary figure
of that time was Dr. Samuel Johnson (1709-1784),
best known for his great Dictionary (1755) which
provided the meaning of words along with many
examples of their usage.

Letters emerged as a popular form of polite
literature. Pope, Swift, Horace Walpole (1717-
1797), and Thomas Gray (1716-1771) mastered
this form exceptionally well. The novels of
Samuel Richardson (1689-1761), including his
influential Clarissa (1747), were written in
epistolary form. Yet, Tobias Smollett (1721-1771)
fashioned the novel into the picaresque sphere.
Smollett enjoyed depicting the grotesque side
of 18th century life, with its brutality, vulgar
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practical jokes, and strong scents in such novels as Roderick
Random (1748), Peregrine Pickle (1751) and his satirical one,

Humphry Clinker (1771). Another novelist, Laurence Sterne
(1713-68), viewed life as a source of joke in Tristram
Shandy (1767). The most remarkable literary invention
of the time was the Gothic romance. Horace Walpole’s

(1717-1797) The Castle of Otranto (1765), a fantastic
tale of terror, created a mode of fiction that has been

popular ever since.
Poetry turned away from the social unrest of the age to studying nature,

which also meant studying the ancients, the great Greek and Roman artists and thinkers. The
very word "poet" comes from Greek meaning "maker." As such, poets had to plan their works
in one of the literary genres: epic, tragedy, comedy, pastoral, satire, or ode, to choose the
appropriate language, the right style and tone, and rhetorical figures.

Among the poets, Thomas Gray (1716-1771) is renowned for his Elegy Written in a Country
Churchyard. William Collins (1721-1759), is much more romantic than Gray; his Ode to Evening
sincerely communicates the impressions of natural scenes.

The Restoration and Enlightenment Drama
In 1642, by closing the theatres, the Puritans did shatter a tradition of play-making and

play-acting. When King Charles II granted permission to Thomas Killigrew (1612-1683) and
Sir William Davenant (1606-1668) to set up acting companies, they had to build anew.
However, the demands were different, as well as the actual state of the drama. There were
only two dramatic companies in London, and only two indoor theatres, the King’s Players
and the Duke’s Players, and they were bigger, not so friendly as the old Globe. In the new
theatres, the Elizabethan platform-stage gradually grew smaller, and the action was thrown
back, behind the proscenium. That was the beginning of the modern stage, reminding us
what we lost: acting is carried out far behind, and there is no personal intimate contact
between actors and audience. Another Restoration novelty was the engagement of women
players.

Charles II’s devotion to music and fine arts brought continental composers, musicians, and
painters largely from the Netherlands. The newly opened theatres at first relied on revivals of
earlier plays of Shakespeare, Jonson, Beaumont and Fletcher. By the mid-1660s, the dramatic
triad of comedy, tragedy, and heroic play developed more towards comedy. Sir George Etherege
(ca 1635 — ca 1691) made his successful presentation with The Comical Revenge (1664), but
his later masterwork was The Man of Mode (1676). Both show the influence of Moliere and
Racine in their careful representat ion of manners, sat ir ical
characterizations, and witty sayings. Dryden, active in all genres of
drama, created notable comedies, including his best Marriage a la
Mode (1671). Richard Brinsley Sheridan brought in unforgettable
laughter in The Rivals (1775) and The School for Scandal (1777),
meant for pure entertainment. Dryden’s masterpiece was his blank-
verse tragedy All for Love (1677), similar to the story of Antony and
Cleopatra.

The heroic play, evolving as a dramatized version of epic poetry,
usually presents characters confronted by love and honour. The plots
are melodramatic, the language is elevated, and the ruling metrical
form is the rhyming pentameter couplet, or heroic couplet, the
prevailing metre of Augustan poetry. Its great master was Dryden,
with his principal heroic plays The Conquest of Granada (1670) and
Aureng-Zebe (1675).
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Expanding Personal Response
HISTORICAL CONNECTIONS

1. How did social life change after the Restoration? What were King Charles II’s interests?
What was the social place of science at that time?

2. What parts of Great Britain did most English writers come from in the 18th century?
3. How did royal protection change after Queen Anne’s rule?

IN THE LITERARY DOMAIN
1. Why were feelings and imagination mistrusted at that time? Try to define some of the "civilized"

themes in literature.
2. What were the roots of philosophical scepticism? What did the Scriblerus Club promote?
3. Which three parts can this literary age be divided into? Name the leading figures in each of them.

THE RESTORATION AND ENLIGHTENMENT DRAMA
How was this drama different from that of the Elizabethan Age? What course of development

was there for satire, tragedy, and heroic plays?
WRITING FROM WITHIN

After additional research write about social life of England in the Restoration and Enlightenment
periods.

CROSSWORD
The key word is hidden in the shaded horizontal column.
1. A building, part of a building, or outdoor area for housing dramatic presentations, stage

entertainments, or motion-picture shows.
2. A fictitious prose narrative of considerable length and complexity, portraying characters and

usually presenting a sequential organization of action and scenes.
3. The faculty or power of acquiring intellectual knowledge, either by direct understanding of

first principles or by argument.
4. The control of or power to make appointments to government jobs or the power to grant other

political favors.
5. A novel or other prose narrative depicting heroic or marvellous deeds and romantic exploits.
6. The period of rule by Oliver Cromwell and his son Richard in England.
7. Queen of England in 1702-1714, daughter of James II of England, the last Stuart monarch.
8. Systematic doubts in the authenticity of accepted beliefs.
9. Full of glory, entitled to great renown.
10. Possessing boldness, daring spirit.
11. The occupation of reporting, writing, editing, photographing, or broadcasting news.

1

2

3

4

5

6

7

8

9

10

11
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JOHN DRYDEN

Dryden is the most authoritative literary figure of the Restoration. He put
very little of his personal self into his writings, yet every significant political,

philosophical, religious or artistic event was mirrored in his works. He is a worldly author of
public concerns, least preoccupied with his inner subjectivity.

Though a son of a country gentleman, John Dryden (Aug. 19, 1631, Aldwinkle, Nor-
thamptonshire — May 12, 1700, London) received a good education at Westminster School,
went on to Trinity College, Cambridge and graduated in 1654. At about 1657, he went to London
as clerk to the chamberlain to the Lord Protector Oliver Cromwell. In his first notable poem,
Heroic Stanzas (1959), Dryden commemorated Cromwell’s death, although the following year,
in Astraea Redux, and Panegyric on the Coronation (1661), he rejoiced with the others in
welcoming Charles II to the throne, and ever since sided with the royalists. In 1663, he married
Lady Elizabeth Howard, sister of his patron, the courtier and playwright Sir Robert Howard.

In 1662, Dryden began to write plays for a living. His first attempts, including the comedy The
Wild Gallant (1663), were unsuccessful, but The Rival Ladies, a tragicomedy written in 1664,
was well received. Over the next 20 years, he turned into the most outstanding dramatist in
England. His comedies, including An Evening’s Love; or, the Mock Astrologer (1668), Ladies à
la Mode (1668), and Marriage à la Mode (1672), are rather vulgar, but that was what theatrical
business then demanded.

Throughout his literary career, Dryden usually wrote occasional verse dedicated to a particular
public event, e.g. a coronation, a victory, or a crisis. Such ceremonial and publicly directed poems
culminate in Annus Mirabilis (1667), which glorifies the English victory over the Dutch navy and the
courage of Londoners during the Great Fire in 1666. In 1668, he produced his most significant work
of English literary criticism, Of Dramatick Poesie, an Essay, which broke the ground for the genre.

Between 1664 and 1681, Dryden concentrated on writing plays to help the new theatres with
their repertoire. In step with his time, Dryden wrote heroic plays in heroic couplets and placed
his noble heroes in extremely difficult situations; he wrote witty, intrigue-packed comedies, and
was the first to have turned to operatic libretti. The great tragedy All
for Love (1667) adapts Shakespeare’s metre and plot of his Antonius
and Cleopatra to the new time’s tastes, and is thought to be the
greatest masterpiece of Restoration tragedy. For his poetic and
dramatic achievements, King Charles II appointed Dryden poet laureate
and royal historiographer, and rewarded him with a substantial stipend.

Already in his fifties, Dryden revealed a gift for verse satire. His
first mock-heroic writing was Mac Fleknoe (1679), which was prompted
by a quarrel with another playwright. Two political satires followed —
Absalom and Achitophel (1681) and The Medal (1682), which show
the highest mastery over the heroic couplet.

When the Catholic James II came to the throne in 1685, Dryden
converted to Catholicism. He remained loyal to it even when the Protestant
William and Mary were crowned. But this devotion cost him his high offices
and his much-needed stipend. Falling out of royal grace and having a

When I consider life, ’tis all a cheat;
Yet, fool’d with hope, men favor the deceit;
Trust on, and think tomorrow will repay.
Tomorrow’s falser than the former day.

John Dryden, Aureng-Zebe
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family to support, Dryden, aged almost 60, engaged in translations and went on to write more plays.
The year 1693 saw his interpretation of some of the works of the Roman satiric poets Juvenal (AD
34-62) and Persius (AD 55-127), and 1697, the writings of Virgil. Two months before death he still
worked on Fables Ancient and Modern, containing translations of Ovid, Boccaccio and Chaucer.

        A Song for St. Cecilia’s Day
From harmony, from heavenly harmony
This universal frame began;
When Nature underneath a heap
Of jarring atoms lay,

5 And could not heave her head,
The tuneful voice was heard from high,
“Arise, ye more than dead.”
Then cold and hot and moist and dry
In order to their stations leap,

10 And music’s power obey.
From harmony, from heavenly harmony
This universal frame began:
From harmony to harmony
Through all the compass of the notes it ran,

15 The diapason closing full in man.
What passion cannot music raise and quell?
When Jubal struck the corded shell,
His listening brethren stood around,
And, wondering, on their faces fell

20 To worship that celestial sound:
Less than a god they thought there could not dwell
Within the hollow of that shell,
That spoke so sweetly and so well.
What passion cannot music raise and quell?

25 The trumpet’s loud clangor
Excites us to arms
With shrill notes of anger
And mortal alarms.
The double, double, double beat

30 Of the thund’ring drum
Cries, “Hark, the foes come;
Charge, charge, ’tis too late to retreat.”
The soft complaining flute
In dying notes discovers

35 The woes of hopeless lovers,
Whose dirge is whispered by the warbling lute.
Sharp violins proclaim
Their jealous pangs and desperation,
Fury, frantic indignation,

40 Depth of pains and height of passion,
For the fair, disdainful dame.
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But Oh! What art can teach,
What human voice can reach,
The sacred organ’s praise?

45 Notes inspiring holy love,
Notes that wing their heavenly ways
To mend the choirs above.

Orpheus could lead the savage race,
And trees unrooted left their place,

50 Sequacious of the lyre;
But bright Cecilia raised the wonder higher;
When to her organ vocal breath was given,
An angel heard and straight appeared,
Mistaking earth for heaven.

55 As from the power of sacred lays
The spheres began to move,
And sung the great Creator’s praise
To all the blest above;
So when the last and dreadful hour

60 This crumbling pageant shall devour,
The trumpet shall be heard on high,
The dead shall live, the living die,
And music shall untune the sky.  1687 (20)

Expanding Personal Response
DRYDEN’S LIFE

1. What was Dryden’s first poem dedicated to? What literary gift did he discover in his
fifties?

2. What was his chief preoccupation? What were his relationships with the royal court? How
did he support himself later in life?

A SONG FOR ST. CECILIA’S DAY
1. This song is dedicated to the Roman Christian martyr St. Cecilia, the patron saint of music

and the inventor of the organ. There are traces of the Greek ode honoring gods but Dryden
developed it into a lyric poem of differing line lengths and stanzas. Which musical instruments
are mentioned in each stanza?

2. How does Dryden exemplify the power of music? What kind of music does the poet praise
most? Which intensifying epithets does he use?

3. Which lines in this poem directly correspond to those from Shakespeare’s Hamlet, Act III,
Scene 2?

HAMLET  [to Rosencrantz and Guildenstern]
Why, look you now, how unworthy a thing you make of me!
You would play upon me; you would seem to know my stops;
you would pluck out the heart of my mystery;
you would sound me from my lowest note to
the top of my compass: and there is much music,
excellent voice, in this little organ; yet cannot
you make it speak.
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4. Find antonyms in the text: disorder, individual, low, rebel, ridicule, harsh, benevolent,
blasphemous, cultured.

5. Single out the words used in the text. Recollect their immediate context: jarring, frame, man,
celestial.

6. Explain the words using prompts from the parentheses: dirge (funeral), disdainful (scorn),
shell (covering), clangor (loud), choir (organized).

7. Match key words and their definitions:
1) trumpet a) a brass wind instruments with a powerful, penetrating tone
2) lute b) a percussion instrument with a cylindrical body and a tight membrane
3) drum c) an instrument consisting of many pipes sounded by means of compressed air
4) flute d) the bowed instrument, held nearly horizontally against the shoulder
5) violin e) a stringed instrument with a long fretted neck and a hollow pear-shaped body
6) organ f) a wind instrument consisting of a tube with a series of fingerholes or keys

8. What is the beginning of the Universe for Dryden? Which previously covered authors had
their insights into what the universal order is?

9. Find out who Jubal mentioned in line 17 and Orpheus in line 48 were. Why did the author
mention them in the poem?

10. Find examples of antithesis. How do they fit into the general idea of the poem?
11. What is the role of alliteration in this poem? How does it add to the poem’s musicality?
12. Find examples of hyperbole, e.g. in lines 49-54. What tone does it introduce into the

poem?
13. The English sonneteer Richard Barnfield (1574-1627) wrote in his Poems: in Divers Humours

(1598):
If Music and sweet Poetry agree,
As they must needs (the Sister and the Brother)
Then must the love be great, ’twixt thee and me,
Because thou lov’st the one, and I the other.

Do you think there is such a close tie between the two? Prove it by your own arguments.
Why, do you think, music is presented as female, and poetry, male?

WRITING FROM WITHIN
Carry out additional research into the history of your favourite artistic work. Shape your findings
in a formal essay.

Consider the following episodes from Ovid’s Metamorphoses in Dryden’s translation and
Lorenzo’s monologue about the music of spheres and that of the soul from Shakespeare’s
play The Merchant of Venice, 5.1.54-65. What do they have in common with the above poem?
Write an essay about the continuity of literary heritage and its renewed life in the succeeding
generations.

                    Metamorphoses, Book I
Before the seas, and this terrestrial ball,
And Heav’n’s high canopy, that covers all,
One was the face of Nature; if a face:
Rather a rude and indigested mass:
A lifeless lump, unfashion’d, and unfram’d,
Of jarring seeds; and justly Chaos nam’d.
No sun was lighted up, the world to view;
No moon did yet her blunted horns renew …
                    The Merchant of Venice, 5.1.54-65
LORENZO [to Jessica]
How sweet the moonlight sleeps upon this bank!
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Here will we sit and let the sounds of music
Creep in our ears: soft stillness and the night
Become the touches of sweet harmony.
Sit, Jessica. Look how the floor of heaven
Is thick inlaid with patines of bright gold.
There’s not the smallest orb which thou behold’st
But in his motion like an angel sings,
Still quiring to the young-eyed cherubins,
Such harmony is in immortal souls,
But whilst this muddy vesture of decay
Doth grossly close it in, we cannot hear it.

DANIEL DEFOE

During his eventful life, Daniel Defoe, a novelist and journalist, exhibited
many skills and talents, and produced over 500 books reflecting his rich

travelling experience. He worked for both Tory and Whig parties, editing their journals; he was
accused of dishonesty, of double-dealing, yet he always stood for moderation.

Daniel Defoe (ca 1660, London, England — April 24, 1731, London), was the son of a hard-
working and fairly prosperous candle merchant and a butcher, James Foe, to which name Daniel
attached De in 1700. As son of a Flemish nonconformist, Defoe could not enter Oxford or
Cambridge. Instead, he went to the academy run by the Reverend Charles Morton, an excellent
teacher. The clarity and ease of Morton’s writing, along with the Bible, the works of John Bunyan,
and the church oratory, all contributed to establishing Defoe’s own literary style.

Although prepared for the Presbyterian priesthood, by 1683, Defoe decided to start as a merchant.
This trading became one of the enduring interests of his life. He dealt in many goods, travelled
extensively at home and abroad, and, as a result, became an intelligent economic theorist far
ahead of his time. However, hard luck often struck his enterprises. He remarked of himself:

"No man has tasted differing fortunes more,
And thirteen times I have been rich and poor."
After setting up in business, in 1684, Defoe married a daughter of a well-to-do nonconformist

merchant. She made a capable and devoted wife, and bore eight children during their marriage.
In 1692, Defoe went bankrupt, and started again as manager of a brick factory. In 1695, he

received a government position. In 1701, Defoe wrote The True-born Englishmen in reply to
attacks on the “foreign” king William III (1650-1702), where he vigorously attacked the English
idea of racial and national superiority. The next year, he anonymously published The Shortest
Way with the Dissenters, a tract mocking church intolerance. Yet, the public learnt who the
author was, and Defoe was arrested and jailed. Defoe’s business collapsed again, so he had
to take up journalism. Robert Harley, the speaker of the House of Commons, helped him out
in 1703, recruiting him as a secret agent and public supporter for the government. Defoe devotedly
served his masters by giving advice, writing reports and pamphlets. Several times he visited
Scotland, especially in the time of the Act of Union (1707), keeping Harley informed of public

Wherever God erects a house of prayer,
The Devil always builds a chapel there;
And ’twill be found, upon examination,
The latter has the largest congregation.

Daniel Defoe, The True-Born Englishman
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(1) Íåâäîâç³ ï³ñëÿ ïîëóäíÿ õâèëþâàííÿ
íà ìîð³ çîâñ³ì çàñïîêî¿ëîñü, ³ â³äïëèâ áóâ
òàêèé íèçüêèé, ùî ìåí³ ïîùàñòèëî ïî
ñóõîìó ï³ä³éòè äî êîðàáëÿ íà ÷âåðòü ìèë³.
Òóò ÿ â³ä÷óâ íîâèé íàïàä ãîðÿ, áî ÿñíî
ïîáà÷èâ, ùî ìè âñ³ âðÿòóâàëèñÿ á, ÿêáè
çàëèøèëèñü íà êîðàáë³. Ïåðåñèä³âøè áóðþ,
ìè ùàñëèâî ïåðåáðàëèñÿ á íà áåðåã, ³ ÿ íå
áóâ áè òåïåð òàêèé íåùàñíèé, íå ìàþ÷è í³
äîïîìîãè, í³ òîâàðèñòâà. Öå çíîâó
âèêëèêàëî â ìåíå ñëüîçè íà î÷àõ. Òà
çíàþ÷è, ùî ñëüîçàìè ãîðÿ íå çäîëàºø, ÿ
âèð³øèâ ïî çìîç³ äîáðàòèñü äî êîðàáëÿ.
Ñêèíóâøè ç ñåáå îäåæó (äåíü áóâ äóæå
æàðêèé), ÿ ââ³éøîâ ó âîäó é ïîïëèâ. Òà
êîëî êîðàáëÿ çóñòð³ëà ìåíå íîâà ïåðåøêîäà
— ÿ íå çíàâ, ÿê íà íüîãî çë³çòè. Â³í ñòîÿâ
íà ì³ëèí³ âèñîêî íàä âîäîþ, ³ ìåí³ íå áóëî
çà ùî â÷åïèòèñü. ß äâ³÷³ îáïëèâ éîãî ³ çà
äðóãèì ðàçîì ïîáà÷èâ ê³íåöü êàíàòà (äèâíî,
ÿê ÿ íå ïîì³òèâ éîãî ðàí³øå) òàê íèçüêî íàä

(1) A little after noon I found the sea very
calm, and the tide ebbed so far out that I could
come within a quarter of a mile of the ship.
And here I found a fresh renewing of my grief;
for I saw evidently that if we had kept on board
we had been all safe — that is to say, we had
all got safe on shore, and I had not been so
miserable as to be left entirely destitute of all
comfort and company as I now was. This forced
tears to my eyes again; but as there was little
relief in that, I resolved, if possible, to get to
the ship; so I pulled off my clothes — for the
weather was hot to extremity — and took the
water. But when I came to the ship my
difficulty was still greater to know how to get
on board; for, as she lay aground, and high out
of the water, there was nothing within my reach
to lay hold of. I swam round her twice, and
the second time I spied a small piece of rope,
which I wondered I did not see at first, hung
down by the fore-chains so low, as that with

opinion there. Two decades later these trips resulted
in the three volumes of Defoe’s splendid and
enlightening Tour Through the Whole Island of Great
Britain (1724-1726).

When George I acceded to the throne in 1714,
Defoe’s efforts were acknowledged and he continued
to write for the government. At about that time he wrote
the best of his many educational works, The Family
Instructor (1715). However, none of his previous writings
would have secured his literary fame, had he not
directed his talents to extensive prose fiction. Defoe’s
first and foremost novel, The Life and Strange Surprizing
Adventures of Robinson Crusoe, of York, Mariner, known

as Robinson Crusoe (1719), appeared when its author was nearing 60 years of age. This is a
fictional story of a shipwrecked sailor, based on his own voyage memoirs and on the real adventures
of Alexander Selkirk, who had been left on an island off the coast of Chile. Full of details about
Crusoe’s inventive efforts to survive, it has ever since been adored by both children and adults.

Defoe’s other novels include Memoirs of a Cavalier (1720), Captain Singleton (1720), and
The Fortunes and Misfortunes of Moll Flanders (1722), one of the great English novels. He also
authored A Journal of the Plague Year (1722), Roxana (1724), A Tour Through the Whole Island
of Great Britain (1724-1727), A General History of the Pirates (1724-1728), and The Complete
English Tradesman (1725-1727). The novels of Daniel Defoe, the first novels in the modern
sense, gained him a reputation as the father of the English novel, and they are much indebted
to his journalistic techniques.

  Robinson Crusoe
Chapter IV. First Weeks on the Island
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âîäîþ, ùî ìåí³,  õî÷ ³  ç âåëèêèìè
òðóäíîùàìè, ïîùàñòèëî çë³çòè ïî íüîìó íà
áàê êîðàáëÿ. Òóò ÿ ïîáà÷èâ, ùî êîðàáåëü
ïðîò³êàº: â òðþì³ áóëî äóæå áàãàòî âîäè.
Ïðîòå â³í òàê çàãðóç ó ï³ùàí³é, ÷è ñêîðøå
ìóëê³é, ì³ëèí³, ùî êîðìà ï³äíÿëàñü, à í³ñ
òðîõè íå âåñü îñ³â ó âîäó. Îòæå, âñÿ
êîðìîâà ÷àñòèíà ñóäíà áóëà â³ëüíà â³ä âîäè,
³ òàì í³÷îãî íå ï³äìî÷èëî.

(2) ß çðîçóì³â öå â³äðàçó, áî, ö³ëêîì
ïðèðîäíî, ìåí³ íàñàìïåðåä õîò³ëîñü
ä³çíàòèñü, ùî ñàìå ïîïñóâàëîñü ³ ùî
çàëèøèëîñü íåïîøêîäæåíèì. Âèÿâèëîñü,
ùî âåñü êîðàáåëüíèé çàïàñ áóâ ñóõèé; òîìó
ÿ, äîáðå çãîëîäí³âøè, ïåðåäóñ³ì íàáèâ
êèøåí³ ñóõàðÿìè ³ ¿â ¿õ íà õîäó, áî ìóñèâ
ïîñï³øàòè. ß çíàéøîâ òàêîæ ó êàþò-
êîìïàí³¿ — äóæå äî ðå÷³ — ê³ëüêà ïëÿøîê
ðîìó ³ âèïèâ ÷èìàëó ïîðö³þ, ùîá
ï³äáàäüîðèòèñü äëÿ äàëüøî¿ ðîáîòè. Òåïåð
ÿ ïîòðåáóâàâ ò³ëüêè ÷îâíà, ùîá ïåðåâåçòè
íà áåðåã ðå÷³, äóæå ïîòð³áí³ ìåí³, ÿê ÿ
ïåðåäáà÷àâ, íà ìàéáóòíº.

(3) Äàðåìíî áóëî ñèä³òè ñïîê³éíî òà
ìð³ÿòè ïðî òå, ÷îãî ÿ íå ì³ã ä³ñòàòè; íóæäà
çáóäèëà âñ³ ìî¿ çäàòíîñò³. Ó íàñ áóëî íà
êîðàáë³ ê³ëüêà çàïàñíèõ ðåé, äåðåâ’ÿíèõ
áðóñ³â òà ùîãë. ß âèð³øèâ çðîáèòè ç íèõ
ïë³ò ³, âèáðàâøè ê³ëüêà ëåãøèõ áðóñ³â,
ïåðåêèíóâ ¿õ ÷åðåç áîðò, ïåðåâ’ÿçàâøè
êîæåí êàíàòîì, ùîá ¿õ íå â³äíåñëî âîäîþ.
Çðîáèâøè öå, ÿ ñïóñòèâñÿ ç êîðàáëÿ,
ïðèòÿã äî ñåáå ÷îòèðè áðóñè é ì³öíî
çâ’ÿçàâ ¿õ ç îáîõ ê³íö³â, ñêð³ïèâøè ¿õ ùå
íàâõðå ñò äâîìà-òðüîìà êîðîòêèìè
äîøêàìè. ß ïîáà÷èâ, ùî öèì ïëîòîì ÿ
ïëàâàòèìó äóæå ëåãêî,  àëå â³í íå
ïðèäàñòüñÿ äëÿ âåëèêîãî âàíòàæó, áî áðóñè
áóëè íàäòî ëåãê³. Òîä³ ÿ çíîâó âçÿâñÿ äî
ðîáîòè ³  ç  äîïîìîãîþ ïèëêè íàøîãî
êîðàáåëüíîãî òåñëÿðà ðîçïèëÿâ çàïàñíó
ùîãëó íà òðè ÷àñòèíè òà ïðèëàäíàâ ¿õ äî
ñâîãî ïëîòó, à öå çàâäàëî ìåí³ ÷èìàëî
ïðàö³ é ìóêè. Àëå íàä³ÿ ïîñòà÷èòè ñîá³ âñå
ïîòð³áíå äîïîìîãëà ìåí³ çðîáèòè òå, ÷îãî
ÿ íå ì³ã áè çðîáèòè â ³íøèõ óìîâàõ. […]

great difficulty I got hold of it, and by the help
of that rope I got up into the forecastle of the
ship. Here I found that the ship was bulged,
and had a great deal of water in her hold, but
that she lay so on the side of a bank of hard
sand, or, rather earth, that her stern lay lifted
up upon the bank, and her head low, almost to
the water. By this means all her quarter was
free, and all that was in that part was dry; (2)
for you may be sure my first work was to
search, and to see what was spoiled and what
was free. And, first, I found that all the ship’s
provisions were dry and untouched by the
water, and being very well disposed to eat, I
went to the bread room and filled my pockets
with biscuit, and ate it as I went about other
things, for I had no time to lose. I also found
some rum in the great cabin, of which I took
a large dram, and which I had, indeed, need
enough of to spirit me for what was before me.
Now I wanted nothing but a boat to furnish
myself with many things which I foresaw
would be very necessary to me.

(3) It was in vain to sit still and wish for
what was not to be had; and this extremity
roused my application. We had several spare
yards, and two or three large spars of wood,
and a spare topmast or two in the ship; I
resolved to fall to work with these, and I flung
as many of them overboard as I could manage
for their weight, tying every one with a rope,
that they might not drive away. When this was
done I went down the ship’s side, and pulling
them to me, I tied four of them together at both
ends as well as I could, in the form of a raft,
and laying two or three short pieces of plank
upon them crossways, I found I could walk
upon it very well, but that it was not able to
bear any great weight, the pieces being too
light. So I went to work, and with a carpenter’s
saw I cut a spare topmast into three lengths,
and added them to my raft, with a great deal
of labour and pains. But the hope of furnishing
myself with necessaries encouraged me to go
beyond what I should have been able to have
done upon another occasion. […]



92

(4) Íàéá³ëüøå êëîïîòàâñÿ ÿ, ùîá çàïàñòèñÿ
çáðîºþ òà íàáîÿìè. Â êàþò-êîìïàí³¿ ÿ
çíàéøîâ äâ³ ÷óäîâ³ ìèñëèâñüê³ ðóøíèö³ ³ äâà
ï³ñòîë³, ÿê³ é ïåðåïðàâèâ íà ïë³ò ðàçîì ç
ê³ëüêîìà ïîðîõ³âíèöÿìè, íåâåëèêîþ òîðáîþ
ç äðîáîì òà äâîìà ñòàðèìè ³ðæàâèìè
øïàãàìè. ß çíàâ, ùî íà êîðàáë³ áóëî òðè
áî÷êè ïîðîõó, ò³ëüêè íå çíàâ, äå ¿õ õîâàâ íàø
êàíîí³ð. Àëå, ïîøóêàâøè äîáðå, ÿ çíàéøîâ
¿õ. Äâ³ áóëè çîâñ³ì ñóõ³, à òðåòÿ ï³äìîêëà. Ö³
äâ³ ÿ ïåðåïðàâèâ íà ïë³ò ðàçîì ³ç çáðîºþ.
Òåïåð â³í áóâ äîñèòü íàâàíòàæåíèé, ³ ÿ ïî÷àâ
äóìàòè, ÿê ìåí³ äîáðàòèñü äî áåðåãà áåç
ïàðóñà, âåñåë òà ñòåðíà, áî íàéìåíøèé ïîðèâ
â³òðó â îäíó ìèòü ïåðåêèíóâ áè âñå ìîº
ñïîðóäæåííÿ.

(5) Òðè îáñòàâèíè äîïîìàãàëè ìåí³:
ïåðøà — ð³âíå òà òèõå ìîðå, äðóãà —
ïðèïëèâ, ùî ìàâ ãíàòè ïë³ò äî áåðåãà, ³
òðåòÿ — íåâåëè÷êèé â³òðåöü, ùî äóâ äî
ñóõîäîëó. Îòæå, çíàéøîâøè äâà-òðè
çëàìàí³ âåñëà â³ä êîðàáåëüíî¿ øëþïêè ³
âçÿâøè ùå äâ³ ïèëêè, ñîêèðó òà ìîëîòîê,
êð³ì òîãî çíàðÿääÿ, ùî áóëî â ÿùèêó, ÿ ç
öèì âàíòàæåì ïóñòèâñÿ â ìîðå. Ç ìèëþ ì³é
ïë³ò ³øîâ ÷óäîâî. ß ïîì³òèâ ëèøå, ùî éîãî
â³äíîñèòü â³ä òîãî ì³ñöÿ, êóäè ìîðå
âèêèíóëî ìåíå íàïåðåäîäí³. Ç öüîãî ÿ
çðîáèâ âèñíîâîê, ùî òàì ìàëà áóòè
áåðåãîâà òå÷³ÿ ³ ùî ÿ ìîæó íàòðàïèòè íà
ÿêóñü ìàëåíüêó çàòîêó àáî ð³÷êó, äå ìåí³ ç
ìî¿ì âàíòàæåì áóäå çðó÷íî ïðè÷àëèòè. […]

(6) ß âåðíóâñÿ äî ïëîòó é çàõîäèâñÿ
ïåðåíîñèòè ñâ³é âàíòàæ íà áåðåã, íà ùî
âèòðàòèâ ðåøòó äíÿ. ßê ³ äå ïðèìîñòèòèñü
ìåí³ íà í³÷ — ÿ íå çíàâ, à ëÿãòè ïðîñòî íà
çåìëþ áîÿâñÿ, íå áóâøè ïåâíèé, ùî ìåíå
íå ðîç³ðâå ÿêèé-íåáóäü õèæàê, õî÷, ÿê ÿ
ïîáà÷èâ çãîäîì, ñòðàõ öåé áóâ
áåçï³äñòàâíèé.

(7) ß îáãîðîäèâ ñåáå ÿêíàéêðàùå
ñêðèíüêàìè òà ÿùèêàìè, ùî ïåðåí³ñ íà
áåðåã, ³ çðîáèâ ñîá³ äëÿ íî÷³âë³ ùîñü
ïîä³áíå äî êóðåíÿ. Ùîäî ¿æ³, òî ÿ äîñ³ ïî
çíàâ, ÿê çíàéòè ¿¿, áî áà÷èâ ò³ëüêè äâ³-òðè
òâàðèíè, ñõîæ³ íà çàéöÿ, ùî âèá³ãëè ç ë³ñó,
êîëè ÿ çàñòðåëèâ ïòèöþ. […]

(4) My next care was for some ammunition
and arms. There were two very good fowling-
pieces in the great cabin, and two pistols.
These I secured first, with some powder-horns
and a small bag of shot, and two old rusty
swords. I knew there were three barrels of
powder in the ship, but knew not where our
gunner had stowed them; but with much
search I found them, two of them dry and
good, the third had taken water. Those two I
got to my raft with the arms. And now I
thought myself pretty well freighted, and
began to think how I should get to shore with
them, having neither sail, oar, nor rudder; and
the least capful of wind would have overset
all my navigation.

(5) I had three encouragements–1st, a
smooth, calm sea; 2ndly, the tide rising, and
setting in to the shore; 3rdly, what little wind
there was blew me towards the land. And thus,
having found two or three broken oars
belonging to the boat – and, besides the tools
which were in the chest, I found two saws, an
axe, and a hammer; with this cargo I put to
sea. For a mile or thereabouts my raft went
very well, only that I found it drive a little
distant from the place where I had landed
before; by which I perceived that there was
some indraft of the water, and consequently I
hoped to find some creek or river there, which
I might make use of as a port to get to land
with my cargo. […]

(6) I came back to my raft, and fell to work
to bring my cargo on shore, which took me
up the rest of that day. What to do with myself
at night I knew not, nor indeed where to rest,
for I was afraid to lie down on the ground,
not knowing but some wild beast might devour
me, though, as I afterwards found, there was
really no need for those fears.

(7) However, as well as I could, I barricaded
myself round with the chest and boards that I
had brought on shore, and made a kind of hut
for that night’s lodging. As for food, I yet saw
not which way to supply myself, except that I
had seen two or three creatures like hares run
out of the wood where I shot the fowl. […]
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(8) ßê ³ ðàí³øå, ÿ çë³ç íà êîðàáåëü ïî
êàíàòó ³ çáóäóâàâ íîâèé ïë³ò, àëå íàâ÷åíèé
ïåðøîþ ñïðîáîþ, çðîáèâ éîãî ìåíø
íåçãðàáíèì ³ ìåíøå íàâàíòàæèâ éîãî.
Ïðîòå ÿ ïåðåâ³ç íèì áàãàòî êîðèñíèõ äëÿ
ìåíå ðå÷åé, à íàñàìïåðåä óñå, ùî
çíàéøëîñü ³ç òåñëÿðñüêîãî ïðèïàñó, à ñàìå:
äâ³ ÷è òðè òîðáè ç öâÿõàìè òà êîñòèëÿìè,
âåëèêèé äîìêðàò, äåñÿòê³â ç äâà ñîêèð. Êð³ì
òîãî, ÿ âçÿâ íàéêîðèñí³øó ð³÷ — òî÷èëî.
Âñå öå ÿ çàáðàâ ³ç êîìîðè íàøîãî êàíîí³ðà,
à äî òîãî ùå é áàãàòî ³íøèõ ðå÷åé: òðè
çàë³çí³ ëîìè, äâà áàðèëà ç êóëÿìè äëÿ
ðóøíèö³, ñ³ì ìóøêåò³â, ùå îäíó
ìèñëèâñüêó ðóøíèöþ, òðîõè ïîðîõó, âåëèêó
òîðáó ç äðîáîì òà ðóëîí ëèñòîâîãî ñâèíöþ.
Àëå ñâèíåöü áóâ òàêèé âàæêèé, ùî ÿ íå ìàâ
ñèëè ï³äíÿòè éîãî é ñïóñòèòè íà ïë³ò.

(9) Êð³ì ïåðåë³÷åíèõ ðå÷åé, ÿ çàáðàâ ç
êîðàáëÿ âåñü çíàéäåíèé ìíîþ îäÿã,
çàïàñíèé ïàðóñ, ãàìàê òà ê³ëüêà ïîñòåëåé.
Âñå öå ÿ íàâàíòàæèâ íà ïë³ò ³, íà âåëèêå
ñâîº çàäîâîëåííÿ, ïåðåâ³ç íà áåðåã
íåïîøêîäæåíèì. […]

(10) ß æèâ íà îñòðîâ³ âæå òðèíàäöÿòü
äí³â; çà öåé ÷àñ ÿ ïîáóâàâ íà êîðàáë³
îäèíàäöÿòü ðàç³â ³ ïåðåâ³ç íà áåðåã óñå, ùî
ò³ëüêè ìîãëà ïåðåòÿãòè îäíà ïàðà ðóê. ß
ïåâíèé, ùî, êîëè á òèõà ïîãîäà òðèâàëà äàë³,
ÿ ïåðåâ³ç áè ÷àñòèíàìè âåñü êîðàáåëü, àëå,
ãîòóþ÷èñü äî äâàíàäöÿòîãî ðåéñó, ÿ ïîì³òèâ,
ùî çí³ìàºòüñÿ â³òåð. Ïðîòå, äî÷åêàâøèñü
â³äïëèâó, ÿ âñå-òàêè âèðÿäèâñÿ íà êîðàáåëü.
Ï³ä ÷àñ ïîïåðåäí³õ ðåéñ³â ÿ òàê ãðóíòîâíî
îáøóêàâ íàøó êàþòó, ùî ìåí³ çäàâàëîñü,
í³áè òàì í³÷îãî âæå íå çîñòàëîñü. Àëå öüîãî
ðàçó ÿ âïåðøå ïîì³òèâ øàôêó ç äâîìà
øóõëÿäàìè — â îäí³é áóëè òðè áðèòâè,
âåëèê³ íîæèö³ ³ ç ï³âäþæèíè äîáðèõ íîæ³â
òà âèäåëîê, à â äðóã³é — ãðîø³, ÷àñòêîâî
ºâðîïåéñüêîþ, ÷àñòêîâî áðàç³ëüñüêîþ
ñð³áíîþ òà çîëîòîþ ìîíåòîþ, âñüîãî äî
òðèäöÿòè øåñòè ôóíò³â ñòåðë³íã³â.

(11) ß ïîñì³õíóâñÿ, ïîáà÷èâøè ö³ ãðîø³:
“Î, íåïîòð³áíèé ìîòëîõ! — ñêàçàâ ÿ âãîëîñ.
— Íàâ³ùî òè òåïåð? Òè íå âàðòèé íàâ³òü,

(8) I got on board the ship as before, and
prepared a second raft; and, having had
experience of the first, I neither made this so
unwieldy, nor loaded it so hard, but yet I
brought away several things very useful to me;
as first, in the carpenters stores I found two
or three bags full of nails and spikes, a great
screw-jack, a dozen or two of hatchets, and,
above all, that most useful thing called a
grindstone. All these I secured, together with
several things belonging to the gunner,
particularly two or three iron crows, and two
barrels of musket bullets, seven muskets,
another fowling-piece, with some small
quantity of powder more; a large bagful of
small shot, and a great roll of sheet-lead; but
this last was so heavy, I could not hoist it up
to get it over the ship’s side.

(9) Besides these things, I took all the
men’s clothes that I could find, and a spare
fore-topsail, a hammock, and some bedding;
and with this I loaded my second raft, and
brought them all safe on shore, to my very
great comfort. […]

(10) I had been now thirteen days on shore,
and had been eleven times on board the ship,
in which time I had brought away all that one
pair of hands could well be supposed capable
to bring; though I believe verily, had the calm
weather held, I should have brought away the
whole ship, piece by piece. But preparing the
twelfth time to go on board, I found the wind
began to rise: however, at low water I went
on board, and though I thought I  had
rummaged the cabin so effectually that
nothing more could be found, yet I discovered
a locker with drawers in it, in one of which
I found two or three razors, and one pair of
large scissors, with some ten or a dozen of
good knives and forks: in another I found
about thirty-six pounds value in money —
some European coin, some Brazil, some pieces
of eight, some gold, and some silver.

(11) I smiled to myself at the sight of this
money: “O drug!” said I, aloud, “what art thou
good for? Thou art not worth to me — no, not
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the taking off the ground; one of those knives
is worth all this heap; I have no manner of
use for thee — e’en remain where thou art,
and go to the bottom as a creature whose
life is not worth saving.” […]

(12) I now began to consider seriously my
condition, and the circumstances I was
reduced to; and I drew up the state of my
affairs in writing, not so much to leave them
to any that were to come after me — for I
was likely to have but few heirs — as to
deliver my thoughts from daily poring over
them, and afflicting my mind; and as my
reason began now to master my despondency,
I began to comfort myself as well as I could,
and to set the good against the evil, that I
might have something to distinguish my case
from worse; and I stated very impartially, like
debtor and creditor, the comforts I enjoyed
against the miseries I suffered, thus: —

(13) EVIL: I am cast upon a horrible,
desolate island, void of all hope of recovery.

GOOD: But I am alive; and not drowned,
as all my ship’s company were.

EVIL: I am singled out and separated,
as it were, from all the world, to be
miserable.

GOOD: But I am singled out, too, from
all the ship’s crew, to be spared from death;
and He that miraculously saved me from
death can deliver me from this condition.

EVIL: I am divided from mankind — a
solitaire; one banished from human society.

GOOD: But I am not starved, and
perishing on a barren place, affording no
sustenance.

EVIL: I have no clothes to cover me.
GOOD: But I am in a hot climate, where,

if I had clothes, I could hardly wear them.
EVIL: I am without any defence, or

means to resist any violence of man or
beast.

GOOD: But I am cast on an island where
I see no wild beasts to hurt me, as I saw on
the coast of Africa; and what if I had been
shipwrecked there?

ùîá ï³äíÿòè òåáå ç çåìë³. Îäèí ³ç öèõ íîæ³â
âàðòèé óñ³º¿ êóïè. ß íå çíàþ, ùî ç òîáîþ
ðîáèòè; òàê çàëèøàéñÿ æ òàì, äå ëåæèø, ³ éäè
íà ìîðñüêå äíî, ÿê ñòâîð³ííÿ, ÷èº æèòòÿ íå
âàðòî ðÿòóâàòè!” […]

(12) Òåïåð ÿ ïî÷àâ ñåðéîçíî ì³ðêóâàòè
íàä ñâî¿ì ñòàíîâèùåì ³ ïî÷àâ çàïèñóâàòè
ñâî¿ äóìêè — íå ñò³ëüêè äëÿ òîãî, ùîá
çà ëèøèòè  ñâîº  ïèñ àííÿ  ëþäÿì,  ùî
ïîòðàïëÿòü ó òàêå ñòàíîâèùå (áî íàâðÿä ÷è
áóäå â ìåíå áàãàòî ñïàäêîºìö³â), ñê³ëüêè
äëÿ òîãî,  ùîá âèñëîâèòè âñå,  ùî ìåíå
ìó÷èëî  é  ãðèçëî ,  ³  öèì  õî÷  ò ðîõè
ïîëåãøèòè ñâîþ äóøó. Ðîçóì ì³é ïîâîë³
ïåðåáîðþâàâ  ðîçïà÷ .  ß  ñê ³ëüêè  ì ³ ã
íàìàãàâñÿ âò³øàòè ñåáå äóìêîþ, ùî ìîãëî
á ñòàòèñÿ ùå ã³ðøå, ³ ïðîòèñòàâëÿòè çëó
äîáðî. Ö³ëêîì áåçñòîðîííüî, í³áè ïðèáóòêè
é  âèò ðàòè ,  ÿ ç àïèñóâàâ  ðàäîù³ ,  ùî
òðàïëÿëèñü ìåí³, ïîðó÷ ³ç ñâî¿ì ãîðåì.

(13) ÇËÎ: Ìåíå çàêèíóëî íà æàõëèâèé,
áåçëþäíèé îñòð³â, ² â ìåíå íåìàº í³ÿêî¿ íàä³¿
íà ïîðÿòóíîê.

ÄÎÁÐÎ: Àëå ÿ æèâèé ³ íå ïîòîíóâ, ÿê óñ³
ìî¿ òîâàðèø³ ç êîðàáëÿ.

ÇËÎ: ß â³ää³ëåíèé ³ â³äîêðåìëåíèé â³ä
óñüîãî ñâ³òó, íà ãîðå é ïîíåâ³ðÿííÿ.

ÄÎÁÐÎ: Çàòå ÿ â³äçíà÷åíèé ç óñüîãî íàøîãî
åê³ïàæó òèì, ùî ñìåðòü ïîìèëóâàëà ìåíå îäíîãî,
à òîé, õòî òàê äèâíî âðÿòóâàâ ìåíå â³ä ñìåðò³, ìîæå
âèçâîëèòè ìåíå ³ ç ìîãî áåçðàä³ñíîãî ñòàíîâèùà.

ÇËÎ: ß îñòîðîíü â³ä óñ³õ ëþäåé; ÿ ñàì³òíèê,
âèãíàíåöü ³ç ëþäñüêîãî ñóñï³ëüñòâà.

ÄÎÁÐÎ: Àëå ÿ íå âìåð ç ãîëîäó é íå çàãèíó
ó öüîìó ïóñòèííîìó ì³ñö³, äå ëþäèí³ íåìàº ç
÷îãî æèòè.

ÇËÎ: Ó ìåíå ìàëî îäÿãó, ³ ñêîðî ìåí³ íå áóäå
÷èì óêðèòè ñâîº ò³ëî.

ÄÎÁÐÎ: Àëå ÿ æèâó â æàðêîìó êë³ìàò³, äå, êîëè
á ÿ é ìàâ ïîâíèé îäÿã, òî íàâðÿä ÷è íîñèâ áè éîãî.

ÇËÎ: Ìåí³ í³äå ñõîâàòèñü ³ íåìàº ÷èì
â³äáèòè íàïàä ëþäèíè àáî çâ³ðà.

ÄÎÁÐÎ: Àëå ÿ ïîòðàïèâ íà îñòð³â, äå íå
âèäíî òàêèõ õèæèõ çâ³ð³â, ÿê íà áåðåãàõ
Àôðèêè: ùî áóëî á ç³ ìíîþ, ÿêáè ìåíå
âèêèíóëî òóäè?
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Expanding Personal Response
DEFOE’S LIFE

1. What was Defoe’s enduring business interest? What aims did he set for himself? Why do
you think Defoe changed his name?

2. What were Defoe’s political engagements? What, do you think, were the causes of his
misfortunes?

3. Why was he called the father of the English novel?
ROBINSON CRUSOE

1. Restore the word order of these sentences:
a) to / the / I / if possible / to / resolved / get / ship
b) I / an / two / hammer / saws / axe / and / a / found

ÇËÎ: Ìåí³ íåìàº ç êèì ïîãîâîðèòè é
ðîçðàäèòè ñåáå.

ÄÎÁÐÎ: Àëå áîã ÷óäåñíî ïðèãíàâ íàø
êîðàáåëü òàê áëèçüêî äî áåðåãà, ùî ÿ íå ò³ëüêè
âñòèã çàïàñòèñü óñ³ì íåîáõ³äíèì äëÿ
çàäîâîëåííÿ ìî¿õ ïîâñÿêäåííèõ ïîòðåá, à ìàþ
çìîãó é ïîñòà÷àòè ñîá³ âñå àæ äî ê³íöÿ ñâîãî
æèòòÿ.

(14) Âñå öå íàî÷íî ñâ³ä÷èòü, ùî íàâðÿä
÷è íà ñâ³ò³ áóëî êîëè-íåáóäü òàêå ëèõå
ñòàíîâèùå, äå ïîðó÷ ïîãàíîãî íå

çíàéøëîñÿ á
÷îãîñü ãàðíîãî,
çà ùî òðåáà
áóëî á
äÿêóâàòè.
Ã³ðêèé äîñâ³ä
ëþäèíè, ùî
çàçíàëà
íàéá³ëüøîãî
íåùàñòÿ íà
çåìë³, ïîêàçóº,
ùî ó íàñ
çàâæäè
çíàéäåòüñÿ
ÿêàñü óò³õà, ÿêó
â ðàõóíêó
äîáðà òà çëà
òðåáà çàïèñàòè
íà ïðèáóòîê.

(33)
Ïåðåêëàä

Îëåíè
Õàòóíöåâî¿

EVIL: I have no soul to speak to or
relieve me.

GOOD: But God wonderfully sent the
ship in near enough to the shore, that I
have got out as many necessary things
as will either supply my wants or enable
me to supply myself, even as long as I
live.

(14) Upon the whole, here was an
undoubted testimony that there was scarce
any condition in the world so miserable
but there was
something
negative or
something
positive to be
thankful for in it;
and let this stand
as a direction
from the
experience of the
most miserable
of all conditions
in this world:
that we may
always find in it
something to
comfort ourselves
from, and to set,
in the description
of good and evil,
on the credit side
of the account.
1719 (29)
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c) found / I / three / two / or / full / spikes / of / nails / bags / and
d) myself / I / money / to / the / at / smiled / sight / of / this / “O drug!”
e) and / am / drowned / not / alive / I
f) soul / I / relieve / no / to / speak / to / have / or / me

2. Guess the word by its definition:
a) on or in a ship, boat, aeroplane, or other vehicle
b) needed to achieve a certain desired effect or result
c) any projectiles, such as bullets, rockets, etc., capable of use as weapons
d) a collection of logs, planks, casks, etc., fastened together for floating on water
e) food and other necessities, esp. for an expedition
f) to place or receive cargo, goods, etc. upon a vehicle

3. Fill in the gaps with the word from the text:
1) All the ship’s … were dry and untouched by the water.

A provisions B arms C ammunition D sails
2) I knew there were three … of powder in the ship.

A bushels B sacks C barrels D buckets
3) I … myself round with the chest and boards.

A built B barricaded C saved D dugged
4) I am without any defence, or means to … any violence of man or beast.

A stop B combat C resist D tolerate
4. Find definitions of the following and try to explain the same in your own words: to lay/get

hold of, to fall to work, to put to sea.
5. Group these verbs by their meaning, as denoting either mental activity or action. Which

group prevails in the narrative? Tie, fling, renew, pull off, spy, get hold of, cut, secure, make,
bring, rummage, consider.

6. Compare the Ukrainian translation with the original. What changes in contents or style have
you noticed? Without looking into the original try to translate back into English the underlined
expressions, then compare the results. How would you explain the difference? Work upon
one of the paragraphs in Ukrainian to make it read better.

7. What problems are raised in the novel? How topical are they nowadays? Find proof in the
text that Robinson Crusoe was very inventive.

8. What did Crusoe do first and why? Does he consider himself lucky? What were the things
the author has made him find on the ship? What were his fears? Describe the ship and the
raft he built.

9. Robinson thought in a practical way. How does he assess his situation? Comment on his
thoughts concerning money.

10. What would you first do if you happened to find yourself in Crusoe’s situation?
11. The protagonist of the novel is also the narrator. Why do you think the author chose the

first-person narrative?
12. The book is, in fact, a story of survival. What could its significance be in a larger historical

context?
13. In his work The Farther Adventures of Robinson Crusoe (1719) D. Defoe wrote:

In trouble to be troubled
Is to have your trouble doubled.

Comment on this witty couplet. How does it differ from the proverb Don’t trouble trouble until
trouble troubles you.

WRITING FROM WITHIN
Write a review of the novel Robinson Crusoe as read either in the original or in translation.
Concentrate on its larger social and literary connections.

Imagine youself on a ship stranded on an island, or on foot lost in the mountains, or in any
other difficulty. What would you rely on to find the way out? Write a story.
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JONATHAN SWIFT

The Anglo-Irish satirist and political pamphleteer Jonathan Swift is generally
considered the most effective prose writer of the 18th century. His pamphlets, letters, prose,
and poetry satirize human idiocy and pretence so impassionately that one might get an
impression that Swift hated men. But it was his deep love of this self-deceiving humanity that
could not let him remain indifferent to its illnesses, which he hoped to cure with his sad
humour.

Jonathan Swift (Nov. 30, 1667, Dublin, Ireland — Oct. 19, 1745, Dublin) was born of English
parents and studied at Trinity College, Dublin. In 1689, hoping to start a political career, he
went to England as a private secretary to Sir William Temple, a rich aristocrat, essayist, and
former ambassador to Holland. But his relations with his employer got worse, and in 1694,
young Swift came back to Ireland to take religious orders. However, preaching in a country
parish was unbearable, and making peace with Temple, he returned to Temple’s household in
1696 to remain there until Temple’s death in 1699.

In those years Swift began to write his first odes. Later he discovered a gift for humorous
religious and political prose works. In A Tale of a Tub  (1704) the excesses of religion, literature
and academic learning were laughed at, and The Battle of the Books (1704) presented a mock
contest between ancient and modern authors. These strikingly original books so pitilessly ridiculed
various forms of pretentious pedantry in literature and religion that they raised serious doubts
about Swift’s own religious faith. Queen Anne was hurt, and Swift lost his chance for ecclesiastical
promotion in England. Yet, both works did see print in 1704, and their success brought Swift into
a brief collaboration with The Tatler, a popular journal published by J. Addison and R. Steele.

Swift started his Journal to Stella in 1710. “Stella” in this journal was his personal name for
Esther Johnson, who was then living in Dublin. His intimate letters of endearment reveal a quite
different aspect of this great satirist’s mysterious personality.

After the death of Sir William Temple, Swift again
retreated to Ireland and preached in a small rural
community. In 1710, he turned his political views
towards the new Tory government, and in 1713,
as an appreciation of his skilful pamphlets, Queen
Anne made him dean of St. Patrick’s Cathedral in
Dublin. Swift never changed his employment again,
and through his writing championed the Irish
cause. In his biting pamphlets he protested against
the suffering under British rule, and encouraged
the Irish to impose a boycott on British goods. For
the Irish cause Swift wrote A Modest Proposal
(1729), which embodies the cynical suggestion that
the children of the Irish poor be sold for food to
the wealthy, thus achieving general profit.

Whoever could make two ears of corn or
two blades of grass to grow upon a spot of
ground where only one grew before, would
deserve better of mankind, and do more
essential service to his country, than the
whole race of politicians put together.

Jonathan Swift, Gulliver’s Travels
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Swift’s masterwork, Travels into Several Remote Nations of the World, popularly known as
Gulliver’s Travels, was published anonymously in 1726 and became an instant success. Originally,
Swift intended it as an allegorical and sharp attack on the arrogance and two-facedness of
contemporary courts, statesmen, and political parties, but while writing this book, he integrated
his new mocking thoughts on human society. Apart from its satirical aim, it is so imaginatively
and simply written that it has remained a favourite children’s book.

Gulliver’s Travels
In each of its four books the hero, Lemuel Gulliver,

sets off on a voyage; but misfortune usually carries
him to a strange land. Book I takes him to Lilliput,
where he wakes up to find himself the giant prisoner
of the six-inch-high Lilliputians. Man-Mountain, as
Gulliver is called, wins over the pompous Lilliputians
when he walks into the sea and captures an invading
fleet from the neighbouring Blefescu. But he falls into
disfavour when he puts out a fire in the empress’
palace. On learning of a plot against him, he escapes
from the island. Book II takes Gulliver to Brobdingnag,
the land of giants. He is taken good care of by a nine-

year-old girl, but his tiny size exposes him to dangers and humiliation, such as getting his head
caught in a naughty baby’s mouth. Also, the giants’ small physical defects are highly visible and
disturbing to him. Picked up by an eagle and dropped into the sea, he manages to return home.
In Book III Gulliver visits the floating island of Laputa, whose absent-minded inhabitants are so
lost in high thoughts that they are always likely to crash. He visits the Academy of Lagado (a
caricature of England’s Royal Society), where crazy gurus are involved in such unrealistic research
as reducing human excrement to food again. In Luggnagg he meets the Struldbruggs, a race of
immortals, whose eternal old age is brutally described. Book IV takes Gulliver to the Utopian land
of the Houyhnhnms, serious, rational, and honest horses. There is also another race on the island,
somehow tolerated and used for boring services by the Houyhnhnms. These are the brutal Yahoos.
Although Gulliver pretends at first not to recognize them, he is forced at last to admit the Yahoos
are human beings. He finds perfect happiness with the Houyhnhnms, but only as he is a more
advanced Yahoo. A general assembly rejects Gulliver and he returns to England, where he finds
it difficult to live again with his fellow human beings.

PART I. A VOYAGE TO LILLIPUT
Chapter II

(1) When I found myself on my feet, I looked
about me, and must confess I never beheld a
more entertaining prospect. The country round
appeared like a continued garden, and the
inclosed fields, which were generally forty feet
square, resembled so many beds of flowers.
These fields were intermingled with woods of
half a sting, and the tallest trees, as I could
judge, appeared to be seven feet high. I viewed
the town on my left hand, which looked like
the painted scene of a city in a theatre. […]

(2) The Emperor was already descended
from the tower, and advancing on horseback

(1) Ï³äâ³âøèñü, ÿ ïîãëÿíóâ íàâêðóãè,
³ ìóøó âèçíàòè, ùî í³êîëè íå áà÷èâ
ïðèºìí³øîãî êðàºâèäó. Âñÿ ì³ñöåâ³ñòü
çäàâàëàñÿ  ñóö³ëüíèì ñàäîì,  à
îáãîðîäæåí³ ëàíè,  ïðèáëèçíî ñîðîê
ôóò³â êîæíèé, íàãàäóâàëè ãðÿäêè êâ³ò³â.
Ëàíè ÷åðãóâàëèñÿ ç ë³ñàìè, äå íàéâèù³
äåðåâà, íà ì³é ïîãëÿä, áóëè äî ñåìè
ôóò³â çàââèøêè. Ë³âîðó÷ îä ñåáå ÿ áà÷èâ
ì³ñòî ,  ùî ñêèäà ëî ñÿ  íà  òåàòðàëüí³
äåêîðàö³¿. […]

(2) Òèì ÷àñîì ³ìïåðàòîð ç³éøîâ ç
áàøòè ³ âåðõè íàáëèæàâñÿ äî ìåíå. Õî÷
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towards me, which had like to have cost him
dear; for the beast, though very well trained,
yet wholly unused to such a sight, which
appeared as if a mountain moved before him,
he reared up on his hinder feet: but that prince,
who is an excellent horseman, kept his seat,
till his attendants ran in, and held the bridle,
while his Majesty had time to dismount. When
he alighted, he surveyed me round with great
admiration, but kept without the length of my
chain. […]

(3) He is taller by almost the breadth of my
nail than any of his court, which alone is
enough to strike an awe into the beholders. His
features are strong and masculine, with an
Austrian lip and arched nose, his complexion
olive, his countenance erect, his body and limbs
well proportioned, all his motions graceful, and
his deportment majestic. He was then past his
prime, being twenty-eight years and three
quarters old, of which he had reigned about
seven, in great felicity, and generally victorious.
For the better convenience of beholding him,
I lay on my side, so that my face was parallel
to his, and he stood but three yards off:
however, I have had him since many times in
my hand, and therefore cannot be deceived in
the description. […]

(4) He desired I would not take it ill, if
he gave orders to certain proper officers
to search me; for probably I might carry
about me several weapons, which must
needs  be  dange rous  th ings ,  i f  t hey
answered the  bulk  of  so  prodigious  a
person.  I  sa id ,  h is  Majes ty  should be
satisfied, for I was ready to strip myself,
and turn out my pockets before him. This
I delivered part in words, and part in signs.
He replied, that by the laws of the kingdom
I must be searched by two of his officers;
tha t  he  knew th i s  cou ld  no t  be  done
without my consent and assistance; that he
had so good an opinion of my generosity
and justice, as to trust their persons in my
hands: that whatever they took from me
should be returned when I left the country,

ÿê äîáðå áóâ âèìóøòðóâàíèé éîãî ê³íü, òà,
ïîáà÷èâøè òàêó âåëè÷åçíó ïîñòàòü, ùî
çäàëàñÿ éîìó æèâîþ ãîðîþ, â³í çëÿêàâñÿ ³
ñòàâ äèáêè. Àëå ³ìïåðàòîð áóâ ÷óäîâèì
âåðøíèêîì ³  âñèä³â ó ñ³äë³,  àæ ïîêè
ï³äá³ãëè ïðèäâîðí³. Âõîïèâøè êîíÿ çà
âóçäå÷êó, âîíè äîïîìîãëè ³ìïåðàòîðîâ³
çë³çòè. Éîãî âåëè÷í³ñòü ç âåëèêèì ïîäèâîì
îãëÿäàâ ìåíå ç óñ³õ áîê³â, íå ï³äõîäÿ÷è,
ïðîòå,  áëèæ÷å ÿê íà äîâæèíó ìîãî
ëàíöþãà. […]

(3) Íà çð³ñò â³í ìàéæå íà ö³ëèé ì³é
í³ãîòü âèùèé çà ïåðøîãî-ë³ïøîãî ³ç ñâî¿õ
ïðèäâîðíèõ; ñàìîãî öüîãî äîñèòü, ùîá
âèêëèêàòè îñîáëèâó ïîøàíó äî íüîãî.
Ðèñè îáëè÷÷ÿ éîãî ãîñòð³ é ìóæí³, í³ñ —
îðëèíèé, øê³ðà — îëèâêîâî-ñìàãëÿâà,
ïî ñò àòü  — ñòðóíêà;  ó  ðóõàõ öüîãî
ìîíàðõà áóëà ãðàö³ÿ, ó ïîâîäæåíí³ —
âåëè÷. Â³í áóâ óæå íåìîëîäèé ÿê íà
ë³ë³ïóòà — ìàâ äâàäöÿòü â³ñ³ì ðîê³â ³
äåâ’ÿòü ì³ñÿö³â ³  ïðàâèâ ùàñëèâî òà
ïåðåìîæíî. Ùîá êðàùå áà÷èòè éîãî, ÿ ë³ã
íà á³ê,  ³  éîãî îáëè÷÷ÿ îïèíèëîñÿ íà
îäíîìó ð³âí³  ç  ìî¿ì,  à  ñòîÿâ  â ³í  çà
ÿêèõîñü òðè ÿðäè â³ä ìåíå. Çãîäîì ÿ íå
ðàç áðàâ éîãî íà ðóêè ³ òîìó íå ìîæó
ïîìèëèòèñÿ â ìîºìó îïèñ³. [...]

(4) Îäíîãî äíÿ â³í ïîïðîñèâ, ùîá ÿ íå
îáðàæàâñÿ, êîëè â³í íàêàæå îáøóêàòè
ìåíå: â ìåíå, ìîâëÿâ, íàïåâíî, º çáðîÿ,
ùî ïîâèííà áóòè íåáåçïå÷íîþ, êîëè âîíà
â³äïîâ³äàº ðîçì³ðàì òàêî¿ âåëè÷åçíî¿
³ñòîòè. ß â³äïîâ³â, ùî éîãî âåëè÷í³ñòü
ìîæå çàñïîêî¿òèñü  ³  ùî ÿ  ëàäåí
ðîçäÿãòèñÿ  òóò -òàêè ïåðåä íèì ³
ïîâèâåðòàòè âñ³ ñâî¿ êèøåí³. Âñå öå ÿ
ïåðåêàçàâ ïî÷àñòè ñëîâàìè, à ïî÷àñòè íà
ìèãàõ. ²ìïåðàòîð â³äïîâ³â, ùî, çã³äíî ç
çàêîíàìè, îáøóê ïðîâàäèòèìóòü äâîº
éîãî ÷èíîâíèê³â, ³ äîäàâ, ùî çðîáèòè öå,
áåçïåðå÷íî, âîíè çìîæóòü ëèøå ç ìîº¿
çãîäè òà ç ìîºþ äîïîìîãîþ. Ïåâíèé ìîãî
áëàãîðîäñòâà  ò à  ñëóõíÿíî ñò³ ,  â ³í  ç
äîâ³ðîþ ïåðåäàº ¿õ ìåí³ äî ðóê. Âñå
â³ä ³áðàíå  â  ìåíå  ïîâåðíóòü ,  êîëè ÿ
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or paid for at the rate which I would set
upon them.

(5) I took up the two officers in my hands,
put them first into my coat-pockets, and then
into every other pocket about me, except my
two fobs, and another secret pocket I had no
mind should be searched, wherein I had some
little necessaries that were of no consequence
to any but myself. In one of my fobs there was
a silver watch, and in the other a small quantity
of gold in a purse. These gentlemen, having
pen, ink, and paper about them, made an exact
inventory of everything they saw; and when
they were through, desired I would set them
down, that they might deliver it to the Emperor.
This inventory I afterwards translated that into
English, and is word for word as follows.

(6) Imprimis. In the right coat pocket of the
Great Man Mountain (for so I interpret the
words Quinbus Flestrin) after the strictest
search, we found only one great piece of coarse
cloth, large enough to be a foot cloth for your
Majesty’s chief room of state. In the left pocket
we saw a huge silver chest, with a cover of the
same metal, which we the searchers were not
able to lift. We desired it should be opened,
and one of us stepping into it, found himself
up to the mid leg in a sort of dust, some part
whereof flying up to our faces, set us both
sneezing for several times together. In his right
waistcoat pocket we found a prodigious bundle
of white thin substances, folded one over
another, about the bigness of three men, tied
with a strong cable, and marked with black
figures; which we humbly conceive to be
writings, every letter almost half as large as
the palm of our hands. (7) In the left there was
a sort of engine, from the back of which were
extended twenty long poles, resembling the
palisades before your Majesty’s court;
wherewith we conjecture the Man-Mountain
combs his head, for we did not always trouble
him with questions, because we found it a great
difficulty to make him understand us. (8) In
the large pocket on the right side of his middle
cover (so I translate the word ranfu-lo, by

âèðóøàòèìó äîäîìó, àáî çàïëàòÿòü çà
íüîãî ñò³ëüêè, ñê³ëüêè ÿ ñàì ïðèçíà÷ó.

(5) Âçÿâøè â ðóêè îáîõ ÷èíîâíèê³â, ÿ
ïîêëàâ ¿õ ñïåðøó â êèøåí³ ìîãî êàìçîëà, à
ïîò³ì â óñ³ ³íø³ êèøåí³, êð³ì äâîõ, ó êóðòö³
òà îäí³º¿ ïîòàéíî¿, ÿêî¿ ÿ íå õîò³â äàâàòè
îáøóêóâàòè, áî â í³é ëåæàëî ê³ëüêà
íåîáõ³äíèõ ìåí³ äð³áíèõ ðå÷åé. Â îäí³é ç
êèøåíü êóðòêè áóâ ì³é äð³áíèé ãîäèííèê,
à â äðóã³é — ãàìàíåöü ç ê³ëüêîìà çîëîòèìè
ìîíåòàìè. ×èíîâíèêè, ìàþ÷è ïðè ñîá³
ïåðà, ÷îðíèëî é ïàï³ð, ñêëàëè äîêëàäíèé
ñïèñîê óñüîãî, ùî áà÷èëè, à çàê³í÷èâøè
ðîáîòó, ïîïðîñèëè ñïóñòèòè ¿õ íà çåìëþ
äëÿ äîïîâ³ä³ ³ìïåðàòîðîâ³. Òîé ñïèñîê ÿ
çãîäîì ïåðåêëàâ íà àíãë³éñüêó ìîâó. Îñü
öåé ïåðåêëàä ïîâí³ñòþ:

(6) “Ï³ñëÿ íàéïèëüí³øîãî îáøóêó â
ïðàâ³é êèøåí³ Âåëèêîãî ×îëîâ³êà-Ãîðè
ìè çíàéøëè ò ³ëüêè øìàò öóïêîãî
ïîëîòíà, ÿêîãî âèñòà÷èëî á, ùîá çàñòå-
ëèòè ïàðàäíó çàëó âàøî¿ âåëè÷íîñò³. Â
ë³â³é çíàéäåíî âåëè÷åçíó ñð³áíó ñêðèíþ
ç³ ñð³áíèì-òàêè â³êîì, ÿêîãî ìè íå ìîãëè
ñàì³ ï³äíÿòè. Ìè ïîïðîñèëè ×îëîâ³êà-
Ãîðó ï³äíÿòè â³êî, ³ îäèí ç íàñ, âë³çøè
âñåðåäèíó, îïèíèâñÿ ïî êîë³íà â ÿêîìóñü
ïîðîñ³. Ïîðîõ òîé, çëåò³âøè âãîðó, àæ äî
íàøèõ îáëè÷, ïðèìóñèâ íàñ îáîõ äîâãî
÷õàòè. Â ïðàâ³é êèøåí³ êóðòêè âèÿâëåíî
âåëè÷åçíèé ñóâ³é òîíêèõ á³ëèõ ëèñò³â, ó
òðè ëþäèíè çàâòîâøêè, ì³öíî îáâ’ÿçàíèé
òîâñòèì êàíàòîì ³  âêðèòèé ÷îðíèìè
çíàêàìè, êîæåí ó ï³âäîëîí³ çàâá³ëüøêè,
ÿê³ ìè ñìèðåííî äîçâîëÿºìî ñîá³ ââàæàòè
çà ë³òåðè.

(7)  Â ë ³â ³é  êèøåí³  ëåæàëà  ÿêàñü
ìàøèíà ç äâàäöÿòüìà äîâãèìè ïàëÿìè, íà
çðàçîê ïàðêàíó ïåðåä ïàëàöîì âàøî¿
âåëè÷íîñò³. Ãàäàºìî, ùî íåþ ×îëîâ³ê-
Ãîðà ðîç÷³ñóº ñîá³ âîëîññÿ, àëå ìè íå
ïèòàëè éîãî ïðî öå, áî ïîðîçóì³òèñÿ ç
íèì äóæå âàæêî.

(8) Â á³ëüø³é êèøåí³ ç ïðàâîãî áîêó éîãî
ñåðåäíüîãî îäÿãó (òàê íàçâàëè âîíè ìî¿
øòàíè) ìè ïîáà÷èëè ïîðîæí³é çàë³çíèé
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which they meant my breeches) we saw a
hollow pillar of iron, about the length of a man,
fastened to a strong piece of timber, larger than
the pillar; and upon one side of the pillar were
huge pieces of iron sticking out, cut into strange
figures, which we know not what to make of.
In the left pocket, another engine of the same
kind. (9) In the smaller pocket on the right side,
were several round flat pieces of white and red
metal, of different bulk; some of the white,
which seemed to be silver, were so large and
heavy, that my comrade and I could hardly lift
them. (10) In the left pocket were two black
pillars irregularly shaped: we could not, without
difficulty, reach the top of them as we stood at
the bottom of his pocket. One of them was
covered, and seemed all of a piece: but at the
upper end of the other, there appeared a white
round substance, about twice the bigness of our
heads. Within each of these was enclosed a
prodigious plate of steel; which, by our orders,
we obliged him to show us, because we
apprehended they might be dangerous engines.
He took them out of their cases, and told us,
that in his own country his practice was to
shave his beard with one of these, and to cut
his meat with the other. (11) There were two
pockets which we could not enter: these he
called his fobs; they were two large slits cut
into the top of his middle cover, but squeezed
close by the pressure of his belly. Out of the
right fob hung a great silver chain, with a
wonderful kind of engine at the bottom. We
directed him to draw out whatever was fastened
to that chain; which appeared to be a globe,
half silver, and half of some transparent metal:
for on the transparent side we saw certain
strange figures circularly drawn, and thought
we could touch them, till we found our fingers
stopped by that lucid substance. He put this
engine to our ears, which made an incessant
noise like that of a watermill: and we conjecture
it is either some unknown animal, or the god
that he worships; but we are more inclined to
the latter opinion, because he assured us (if we
understood him right, for he expressed himself

ñòîâï ç ëþäèíó çàâá³ëüøêè, ç’ºäíàíèé ç³
øìàòêîì äåðåâà ùå á³ëüøîãî ðîçì³ðó; ç
îäíîãî áîêó ñòîâïà âèïèíàþòüñÿ âåëèê³
çàë³çí³ âèñòóïè, çðîáëåí³ ó âèãëÿä³ äèâíèõ
ô³ãóð, ïðèçíà÷åííÿ ÿêèõ ìè íå çíàºìî. Òàêà
ñàìà ìàøèíà áóëà é ó ë³â³é êèøåí³.

(9) Â ìåíø³é ïðàâ³é êèøåí³ ëåæàëî
áàãàòî êðóãëèõ, ïëåñêóâàòèõ ìåòàëåâèõ
ðå÷åé ð³çíîãî ðîçì³ðó, ç á³ëîãî òà ÷åðâîíîãî
ìåòàëó. Äåÿê³ ç íèõ, á³ë³, çðîáëåí³ íà÷å ³ç
ñð³áëà, áóëè òàê³ âàæê³ òà âåëèê³, ùî ìè ç
òîâàðèøåì ëåäâå ï³äíÿëè ¿õ.

(10) Â ë³â³é êèøåí³ áóëè äâà ÷îðí³ ñòîâïè
íåïðàâèëüíî¿ ôîðìè; ñòîÿ÷è íà ñïîä³
êèøåí³, ìè ëåäâå çìîãëè ä³ñòàòè äî âåðõíüî¿
÷àñòèíè öèõ ñòîâï³â. Îäèí ³ç íèõ, çäàºòüñÿ,
áóâ çðîáëåíèé ç ÿêîãîñü ñóö³ëüíîãî
ìàòåð³àëó, à íà âåðõíüîìó ê³íö³ äðóãîãî áóëà
á³ëà êóëÿ, ÿê äâ³ íàø³ ãîëîâè çàâá³ëüøêè. Â
êîæíîìó ³ç ñòîâï³â óêëàäåíî ïî âåëè÷åçí³é
ñòàëåâ³é ïëàñòèí³. Ìè çìóñèëè ïîêàçàòè ¿õ
íàì, áî áîÿëèñü, ùî öå ÿê³ñü íåáåçïå÷í³
çíàðÿääÿ. Â³í âèòÿã ¿õ ³ç ÿùèê³â ³ ñêàçàâ íàì,
ùî â ñâî¿é êðà¿í³ îäíèì ³ç íèõ â³í çâè÷àéíî
ãîëèòü ñîá³ áîðîäó, à äðóãèì — ð³æå ì’ÿñî.

(11) Òàì-òàêè áóëè ùå äâ³ êèøåí³, ÿê³ â³í
íàçèâàº ãîäèííèêîâèìè. Âîíè ÿâëÿþòü
ñîáîþ äâà âåëèê³ ðîçð³çè â éîãî ñåðåäíüîìó
îäÿç³, ù³ëüíî çàêðèò³ òèñêîì éîãî æèâîòà. Ç
ïðàâî¿ êèøåí³ çâèñàº äîâãèé ñð³áíèé ëàíöþã
ç ÿêîþñü ÷óäíîþ ìàøèíîþ, ùî ëåæèòü íà
äí³ êèøåí³. Ìè íàêàçàëè éîìó âèòÿãòè âñå,
ùî áóëî íà ê³íö³ ëàíöþãà; âèéíÿòà ð³÷
âèÿâèëàñü êóëåþ — ç³ñïîäó ñð³áíîþ, à
çâåðõó çðîáëåíîþ ç ÿêîãîñü ïðîçîðîãî
ìåòàëó. Íà ïðîçîðîìó áîö³ ìè ïîáà÷èëè
÷óäí³ çíàêè, ðîçì³ùåí³ êîëîì, àëå
äîòîðêíóòèñÿ äî íèõ ïàëüöåì çàâàæàëà òà
ïðîçîðà ðå÷îâèíà. Â³í ïðèêëàâ ìàøèíó íàì
äî âóõ, ³ ìè ïî÷óëè øóì, ÿê îä âîäÿíîãî
ìëèíà. Ââàæàºìî, ùî òî àáî ÿêàñü íåâ³äîìà
òâàðèíà, àáî æ éîãî áîã. Ñõèëÿºìîñÿ á³ëüøå
äî îñòàííüî¿ ãàäêè, áî â³í çàïåâíÿâ íàñ
(ñê³ëüêè ìè ìîãëè çðîçóì³òè éîãî, áî
âèñëîâëþº â³í ñâî¿ äóìêè äóæå ïîãàíî), ùî
ð³äêî ðîáèòü ùîñü, íå ïîðàäèâøèñü ³ç íèì.
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very imperfectly) that he seldom did anything
without consulting it: he called it his oracle,
and said it pointed out the time for every action
of his life. (12) From the left fob he took out
a net almost large enough for a fisherman, but
contrived to open and shut like a purse, and
serve him for the same use: we found therein
several massy pieces of yellow metal, which,
if they be real gold, must be of immense value.
(13) Having thus, in obedience to your
Majesty’s commands, diligently searched all his
pockets, we observed a girdle about his waist
made of the hide of some prodigious animal;
from which, on the left side, hung a sword of
the length of five men; and on the right, a bag
or pouch divided into two cells, each cell
capable of holding three of your Majesty’s
subjects. In one of these cells were several
globes or balls of a most ponderous metal,
about the bigness of our heads, and requiring
a strong hand to lift them: the
other cell contained a heap of
certain black grains, but of no
great bulk or weight, for we
could hold above fifty of them
in the palms of our hands.

(14) This is an exact
inventory of what we found
about the body of the Man-
Mountain, who used us with
great civility, and due respect
to your Majesty’s commission.
Signed and sealed on the
fourth day of the eighty-ninth
moon of your Majesty’s
auspicious reign.  1726 (30)

Â³í íàçèâàº éîãî ñâî¿ì îðàêóëîì ³ êàæå, ùî
öÿ ð³÷ ïîêàçóº éîìó ÷àñ êîæíîãî éîãî
â÷èíêó.

(12) Ç ë³âî¿ êèøåí³ â³í âèéíÿâ ñ³òêó
çàâá³ëüøêè ç ðèáàëüñüêó, àëå çðîáëåíó òàê,
ùî âîíà â³äêðèâàºòüñÿ é çàêðèâàºòüñÿ, ÿê
ãàìàíåöü. Âñåðåäèí³ çíàéäåíî ê³ëüêà ìîíåò
ç æîâòîãî ìåòàëó; ÿêùî âîíè ñïðàâä³ çîëîò³,
òî ïîâèíí³ ìàòè âåëè÷åçíó ö³íí³ñòü.

(13) Îáøóêàâøè ïèëüíî, ç íàêàçó âàøî¿
âåëè÷íîñò³, éîãî êèøåí³, ìè ïîì³òèëè êðóã
éîãî ñòàíó ïîÿñ ³ç øê³ðè ÿêî¿ñü âåëå-
òåíñüêî¿ òâàðèíè. Ç ïðàâîãî áîêó íà íüîìó
âèñ³â äîâãèé, ç ï’ÿòü ÷îëîâ³ê çàâäîâæêè,
ìå÷, à ç ë³âîãî — òîðáà àáî ì³øîê ç äâîìà
â³ää³ëàìè. Â êîæíîìó ç íèõ óì³ñòèëîñÿ á
òðè âàø³ ï³ääàíö³. Â îäíîìó â³ää³ë³ —
áàãàòî êóëüîê ç âàæêîãî ìåòàëó ç ëþäñüêó
ãîëîâó çàâá³ëüøêè; ùîá ï³äíÿòè ¿õ,
ïîòð³áíà âåëèêà ñèëà. Â äðóãîìó ëåæàëà

êóïêà ÷îðíèõ çåðíÿò, íå-
âåëèêèõ ³ íå äóæå âàæêèõ; ìè
áðàëè ¿õ ïî ï’ÿòäåñÿò øòóê ó
æìåíþ.

(14) Òóò òî÷íî ïåðåë³÷åíî
âñå çíàéäåíå íà ò³ë³
×îëîâ³êà-Ãîðè, ÿêèé
ïîâîäèâñÿ ç íàìè äóæå
øàíîáëèâî, ÿê ³ íàëåæèòü
ïîâîäèòèñü ç ïðåäñòàâíèêàìè
âàøî¿ âåëè÷íîñò³. Ï³äïèñàíî
é ñêð³ïëåíî ïå÷àòêîþ
÷åòâåðòîãî äíÿ â³ñ³ìäåñÿò
äåâ’ÿòîãî ì³ñÿöÿ ùàñëèâîãî
öàðþâàííÿ âàøî¿ âåëè÷íîñò³.
(34)

Ïåðåêëàä Þð³ÿ Ë³ñíÿêà

Expanding Personal Response
SWIFT’S LIFE

1. What was the leading genre of Swift’s writing? What career did he hope to pursue? How did
he earn his living?

2. How did he come to write satire? What is A Modest Proposal about?
GULLIVER’S TRAVELS

1. Find antonyms in the text: interrupted (par. 1), ascend (2), inferior (2), feminine (3), elaborate
(6), small (6, 10), filled up (8), safe (10), tiny (12).
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2. Single out the words and word combinations used in the text, recollect their immediate context
and explain their meaning: seven feet high (1), to dismount (2), take it ill (4), a sort of engine (7),
auspicious reign (14). Compare the way they have been translated.

3. Complete the sentences with words from the text:
a) When he alighted, he … me round with great admiration, but kept without the length of

my chain.
b) I have had him since many times in my hand, and therefore cannot be … in the description.
c) He had a good opinion of my generosity and … .
d) He knew this could not be done without my … and assistance.
e) This is an exact … of what we found about the body of the Man-Mountain.

4. Match these words and their definitions; locate them in their sentences, both original and
translated, and suggest your own Ukrainian equivalents.
1) attendant (par.2) a) to infer or arrive at an opinion or conclusion from incomplete evidence
2) survey (2) b) a person who lives under the rule of a monarch, government, etc
3) sign (4) c) a person who performs a service
4) fob (5) d) an action or gesture intended to convey information, a command, etc
5) engine (6) e) to examine carefully
6) conjecture (7) f) any instrument or device
7) subject (13) g) a small pocket just below the waistline

5. Substitute the italicized expressions with the ones from the text:
a) When he dismounted, he surveyed me round with great admiration, but kept without the

length of my chain.
b) His [the Emperor’s] traits are strong and masculine
c) In the left there was a sort of thing, from the back of which were extended twenty long

poles, resembling the palisades before your Majesty’s court.
d) We feared they might be dangerous.
e) For the better convenience of seeing him, I lay on my side.

6. Carry out some research into the origin of the following words: complexion, deportment (par.
3), prodigious (4, 6), consequence (5), palisades (7), transparent, conjecture (11), contrive,
immense (12), inventory, auspicious (14).

7. In the Lilliputians’ inventory, find the descriptions of different personal things. Name them and
give your own definitions. What do the descriptions suggest about us?

8. These expressions could have been challengings for the translator: without the length of my
chain (par. 2), arched nose (3), a prodigious bundle (6), of different bulk (9), twice the bigness
of our heads (10), lucid substance (11), of immense value (12), with great civility (14). Find
their Ukrainian equivalents in the translation provided. How would you render the phrases
into Ukrainian?

9. What is your attitude towards this small race? How could they communicate with Gulliver?
10. What type of personality was the Emperor according to Gulliver’s description? Role-play the

situation when Gulliver meets other heads of state in Lilliput.
11. Swift uses satire to describe the Lilliputians. Does he mock or sympathise with them? How

would you characterize the behaviour of the Lilliputians?
12. What did Swift-satirist intend to show in his novel? How would the relationships between

Gulliver and the Lilliputians develop over time.
13. In his satirical pamphlet The Battle of the Books (1704) Swift wrote that “Satire is a sort

of glass, wherein beholders do generally discover everybody's face but their own.” What
truth about humans does it bring out?

WRITING FROM WITHIN
Imagine some aliens of other civilizations watch us in our everyday life. Write down their
impressions in a formal report to be sent to their headquarters.

Make a timeline of the author’s life.
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JOSEPH ADDISON
and SIR RICHARD STEELE

As early as in their school days Joseph Addison and Richard Steele began a long-lasting
friendship, which grew into a fruitful professional collaboration. Addison was quiet and judicious,
Steele was more unrestrained, thoughtless, and frequently in financial trouble.

They both studied at Oxford. The essayist, poet, and dramatist Joseph Addison (May 1,
1672, Milston, Wiltshire — June 17, 1719, London) graduated with a degree and a good
reputation for Latin verse. The English essayist, dramatist, journalist, and politician Richard
Steele (1672, Dublin, Ireland — Sept. 1, 1729, Carmarthen, Wales), nevertheless, left the
university and went into the army. Except for the last years of Queen Anne’s reign, they
benefited from the patronage of great Whig magnates. Steele worked as an editor of the
London Gazette, an official paper reporting news from home and abroad, listing government
post appointments. He then became a manager of the Drury Lane Royal Theatre, served in
Parliament and was titled Knight by George I. Addison held more notable posts: secretary to
the Lord Lieutenant of Ireland, Undersecretary of State and at the end of his life, Secretary
of State.

They both produced plays: in 1713, Addison’s rigid and accurate tragedy Cato was very
successful; Steele’s plays, such as The Conscious Lovers (1722) started the fashion for
sentimental comedy in the 18th century. Their simultaneous misfortunes, Addison’s loss of
employment in 1710 and Steele’s debts, helped to join their efforts in the journalistic sphere,
the literary value of which cannot be underestimated: they developed the genre of the
periodical essay. With his previous experience of editorship, Steele created the Tatler, which
contained a mixture of news and personal observations. It became an instantaneous hit in
coffeehouses and at home breakfasts. Steele was the leading contributor for the paper, but
Addison was extremely helpful. The paper’s successor, The Spectator, though a joint venture,
was predominated by Addison. These papers were extremely popular and were followed
and imitated for the rest of the century, e.g. by Johnson’s Rambler and Idler. These periodicals
helped promote moral reforms, and were instrumental in creating a new society that was
searching for balance between the morality and dignity of the old, and the wit and
enlightenment of the new.

The Aims of the Spectator
The Spectator, No. 10, Monday, March 12, 1711

(1) It is with much satisfaction that I hear this great city inquiring day by day after these
my papers, and receiving my morning lectures with a becoming seriousness and attention.
My publisher tells me that there are already three thousand of them distributed every day.
So that if I allow twenty readers to every paper, which I look upon as a modest computation,
I may reckon about three-score thousand disciples in London and Westminster, who I hope

Thus I live in the world rather as a spectator
of mankind than as one of the species.

Joseph Addison

Among all the diseases of the mind there is
not one more epidemical or more pernicious
than the love of flattery.

Sir Richard Steele
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will take care to distinguish themselves from the thoughtless herd of their ignorant and
unattentive brethren. Since I have raised to myself so great an audience, I shall spare no
pains to make their instruction agreeable, and their diversion useful. For which reasons I
shall endeavor to enliven morality with wit, and to temper wit with morality, that my readers
may, if possible, both ways find their account in the speculation of the day. And to the end
that their virtue and discretion may not be short, transient, intermitting starts of thought, I
have resolved to refresh their memories from day to day, till I have recovered them out of
that desperate state of vice and folly into which the age is fallen. The mind that lies fallow
but a single day sprouts up in follies that are only to be killed by a constant and assiduous
culture. It was said of Socrates that he brought philosophy down from heaven, to inhabit
among men; and I shall be ambitious to have it said of me that I have brought philosophy
out of closets and libraries, schools and colleges, to dwell in clubs and assemblies, at tea
tables and in coffeehouses.

(2) I would therefore in a very particular manner recommend these my speculations to all
well-regulated families that set apart an hour in every morning for tea and bread and butter; and
would earnestly advise them for their good to order this paper to be punctually served up, and
to be looked upon as a part of the tea equipage.

(3) Sir Francis Bacon observes that a well-written book, compared with its rivals and
antagonists, is like Moses’s serpent, that immediately swallowed up and devoured those of the
Egyptians. I shall not be so vain as to think that where The Spectator appears the other public
prints will vanish; but shall leave it to my reader’s consideration whether is it not much better
to be let into the knowledge of one’s self, than to hear what passes in Muscovy or Poland;
and to amuse ourselves with such writings as tend to the wearing out of ignorance, passion,
and prejudice, than such as naturally conduce to inflame hatreds, and make enmities
irreconcilable?

(4) In the next place, I would recommend this paper to the daily perusal of those
gentlemen whom I cannot but consider as my good brothers and allies, I mean the fraternity
of spectators who live in the world without having anything to do in it; and either by the
affluence of their fortunes or laziness of their dispositions have no other business with
the rest of mankind but to look upon them. Under this class of men are comprehended all
contemplative tradesmen, titular physicians, fellows of the Royal Society, Templars that
are not given to be contentious, and statesmen that are out of business; in short, everyone
that considers the world as a theater, and desires to form a right judgment of those who
are the actors on it. […] (9)

Expanding Personal Response
JOSEPH ADDISON AND RICHARD STEELE’S LIFE

1. What brought these two authors to such close collaboration? What was their literary output?
What posts did they hold?

2. Which new literary genre did they develop? What do the authors define as the aim of their
periodicals? What was the larger social role of The Tatler?

3. Speak on the opposite sides of Addison and Steele’s personalities.
A PERIODICAL ESSAY

1. Single out the words used in the text. What idea do they help carry out? Reckon, classify,
brethren, temper, rival, slave.

2. Pick out ten of the underlined expressions for your own further usage. Motivate your
choice.
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3. Restore the word order:
a) already / there / are / of / them / three / day / thousand / every / distributed
b) endeavor / I / shall / morality / to / wit / enliven / with
c) mind / the / that / lies / fallow / but / sprouts / day / a / up in / single / follies
d) I / brought / to dwell in / philosophy / have / out of / and libraries / closets / coffeehouses

4. Complete the sentences with words from the text:
a) Since I have raised to myself so great an … , I shall make their instruction agreeable.
b) I shall endeavor to enliven morality with wit, and to temper wit with … .
c) And to the end that their virtue and discretion may not be short, … , intermitting starts

of thought, I have resolved to refresh their memories from day to day.
d) The Spectator appears the other public prints will … .
e) I would recommend this paper to the daily perusal of those gentlemen whom I cannot but

consider as my good brothers and … .
5. Match key words and their definitions:

1) assiduous a) characterized by thoughtful observation
2) ignorant b) constant; unremitting
3) contemplative c) suitable; conformable
4) agreeable d) lacking in knowledge or training; unlearned

6. Find definitions of the following, try to explain the same in your own words and then provide
Ukrainian equivalents: intermitting starts of thought (par. 1), thoughtless herd (1), to inhabit
among men (1), to refresh memories (1), to make enmities irreconcilable (3), out of business
(4), to consider as (4), to inflame hatred (4).

7. What side of social life does the article touch upon? What conclusion does Addison come
to in Paragraph 1? What reason is there suggested for reading The Spectator each day?
Find out of what books Addison was an assiduous reader himself.

8. How would you define the style of this article? How would you title this essay otherwise?
How justified is the first person point of view in this essay? What would it be like if it were
told through the third person point of view?

9. The English writer and critic George Henry Lewes (1817-1878) remarked more that a century
later that “The pen, in our age, weighs heavier in the social scale than the sword of a Norman
Baron.” Comment on the increasing historical and social role of the periodicals.

WRITING FROM WITHIN
In the Essay single out a sentence or two, worth of citation, and translate them.
Write a letter to the publisher, persuading him or her to publish more fiction in the magazine.
Motivate your point of view.

ALEXANDER POPE

The only notable writer who did not know any other occupation but writing
literature was Alexander Pope, the greatest verse satirist in the age of satire.

As a Roman Catholic, he was neither allowed to enter the university, nor vote
or hold public office; he could not, as some of his fellow writers, hope for any patronage.

Poor health troubled Alexander Pope (May 21, 1688, London — May 30, 1744, Twickenham
near London) almost from birth. Delicate as a child, he was early stunted and deformed by
tuberculosis of the spine. His father, a prosperous London merchant, retreated from business

True wit is nature to advantage dress’d,
What oft was thought, but ne’er so well express’d.

Alexander Pope, An Essay on Criticism
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and obtained a property near Windsor Forest. The boy’s health
improved there, and he developed a lasting taste for natural beauty
and gardening. By intense reading, encouraged by his father, he
made up for what schools or religious faith prevented him from
acquiring. Here Pope came to know other neighbouring Catholic
families who later played an important part in the poet’s life, among
them his lifelong friend, the wealthy squire John Caryll and Martha
Blount, to whom Pope dedicated his most memorable poems and
left most of his property.

Young Pope was a talented boy, eager to read Latin, Greek,
French, and Italian, which he mastered himself; and as he read,
he produced his own verse imitating the originals. Thus appeared
his Ode to Solitude (ca 1700).

Pope’s first remarkable poetic success was An Essay on
Criticism (1711), an educational poem in the manner of Horace
which gathered applause from other writers like Addison. The
Rape of the Lock (1712), the most remarkable mock epic in
English, placed him in the rank of masters not only of metrics
and language but also of sharp refined satire. Another current in
Pope’s early poetry was his romantic concern with love and beauty, seen through such poems
as the Pastorals (1709) and Windsor Forest (1713), and reminding us that he was also an
amateur painter. Elevated romantic love is portrayed in his Elegy to the Memory of an
Unfortunate Lady (1717).

Owing to his early poetry, Pope began to associate with the literary world of coffeehouses;
even his delicate health could not make him abandon the lively company of prominent
contemporary authors, such as William Congreve, William Walsh, Richard Steele and Joseph
Addison.

Around 1712, Pope came to know other writers; unlike the former friends, they were all
Tories such as Jonathan Swift; Dr. John Arbuthnot, the queen’s physician, a scientist and
a wit; John Gay, the poet, author of The Beggar’s Opera; and Thomas Parnell, a poet. Their
proposal was to write together a biography of a Martinus Scriblerus, which would contain
their commentaries on the abuses of learning and the stupidities of the learned. Later, the
edition of Memoirs of Martinus Scriblerus (1741) collected some of the most amusing
episodes.

Pope’s early overwhelming success as a poet and satirist soon brought to light the other side
of fame. Apart from friends, he made enemies among those less gifted writers, who discredited
him in pamphlets, verse satires, witty attacks, published in the periodicals for the rest of his
literary career. Though it much hurt Pope, he matured satirically and never missed a chance
to strike back.

In 1713, Pope announced that for a deluxe edition of the Iliad a subscription would be needed.
Masses of the willing came, but the Whig faction of Addison tried to spoil this enterprise. Despite
the final success of the Iliad, Pope could not forget this bitterness and drew a most damaging
portrait of Addison and his “little senate” in Epistle to Dr. Arbuthnot (1735). He suspected that
the new commercial spirit was corrupting both arts and the very English nation. In his other
works, such as the Moral Essays (1731-1735), the Imitations of Horace (1733-1738), and the
Epilogue to the Satires (1738), he reigns as an undisputed musician with perfect ear for rhythm
and rhyme. He ardently defended traditional values like reason, humanistic learning, well intended
art and good taste.

Pope also invented another speaker, the I in the satires, not to be mistaken for Pope himself.
This is a semi-fictional detached observer, far from London or other corrupting centres, who
likes country life, arts, truth, morality, and peace.
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An Essay on Criticism
In formulating his ideas, Pope did not seek novelty, rather he intended to put his thoughts and

generally accepted principles into memorable expressions. Here we come across the key words
of neoclassical literature: "wit", "nature", "ancients", "genius". Here "wit" functions as a clever
remark, a conceit, or the man who makes it. "Nature" means something of the most important,
universal and permanent in human experience as opposed to the individual and temporary.

PART II
Of all the causes which conspire to blind
Man’s erring judgment, and misguide the mind,
What the weak head with strongest bias rules,

4 Is pride, the never-failing vice of fools.
Whatever Nature has in worth denied,
She gives in large recruits of needful pride;
For as in bodies, thus in souls, we find

8 What wants in blood and spirits, swelled with wind:
Pride, where wit fails, steps in to our defense,
And fills up all the mighty void of sense.
If once right reason drives that cloud away,

12 Truth breaks upon us with resistless day.
Trust not yourself: but your defects to know,
Make use of every friend — and every foe.
A little learning is a dangerous thing;

16 Drink deep, or taste not the Pierian spring.
There shallow draughts intoxicate the brain,
And drinking largely sobers us again.
Fired at first sight with what the Muse imparts,

20 In fearless youth we tempt the heights of arts,
While from the bounded level of our mind
Short views we take, nor see the lengths behind;
But more advanced, behold with strange surprise

24 New distant scenes of endless science rise!
So pleased at first the towering Alps we try,
Mount o’er the vales, and seem to tread the sky,
The eternal snows appear already past,

28 And the first clouds and mountains seem the last;
But, those attained, we tremble to survey
The growing labors of the lengthened way,
The increasing prospect tires our wandering eyes,

32 Hills peep o’er hills, and Alps on Alps arise! […] 1711 (10)

Expanding Personal Response
POPE’S LIFE

1. Why did Pope’s father move his family to the countryside? What impression did it make on
Pope? Whom did Pope imitate in his first writings? What is he concerned with in his early
poems?

2. Who criticized Pope and for what? How did he mature? List his literary achievements.



TH
E 

RE
ST

OR
AT

IO
N 

AN
D 

TH
E 

EN
LI

GH
TE

NM
EN

T
16

60
-1

78
0

109

UNIT

4

AN ESSAY ON CRITICISM
1. Find antonyms in the text: to restore one’s sight, impartiality, humbleness, a lie, deep, mountain,

weak, foe, sober, last.
2. Explain the words using prompts from the parentheses. Recollect the situations where these

words are used and construct your own sentences with them: erring judgment (mistakenly),
in worth denied (wanting), fearless youth (risky), wandering eyes (search).

3. Guess the word by its definition:
a) to agree to do something wrong, evil, or illegal, esp. secretly (lines 1-4)
b) a fresh supply of something (5-8)
c) something that is taken in by drinking or inhaling (17-20)
d) to rise above or surpass others (25-28)

4. Complete each sentence with a word derivative:
a) Truth breaks upon us with … day. (resist)
b) A little learning is a … thing. (danger)
c) There shallow draughts … the brain. (toxic)
d) New distant scenes of … science rise! (end)

5. Find definitions of the following and explain the same in your own words: cause (line 1), void
(10), to intoxicate (17), to attain (29).

6. The poem is written in heroic couplets. Prove that by scansion.
7. Comment on the epithets. Single out those which are of interest to you.
8. Identify the examples of antithesis. What do they introduce into the poem?
9. What problems does the poem raise? Judging from this excerpt, what can be the whole

theme of Essay on Criticism? Comment on Pope's skilful use of both abstract and concrete
language side by side. Pick out some examples of each.

10. Why is pride dangerous? How does Pope explain its existence? Does your own experience
support Pope’s statement that little learning is a dangerous thing?

11. Interpret the symbolic importance of the mountainous imagery for the narrative.
12. Comment on the saying from the Book of Proverbs: "Wisdom is the principal thing; therefore

get wisdom: and with all thy getting get understanding." Find the Ukrainian version of this
saying in the Bible.

WRITING FROM WITHIN
What is the role of Nature in your life? In what ways can it be studied and what for?
Concentrate on lined 19-24, rewrite them in grammatically correct prose, bringing in small
changes in the wording, if necessary, and try to make a literary translation of this excerpt.

Unit Summary
OVERVIEW QUESTIONS

1. What did the Restoration period start with?
2. What did the Glorious Revolution establish?
3. What was George I’s attitude toward literature?
4. How is otherwise the period of Restoration referred to?
5. What is the most significant aspect of the Restoration?
6. Why are coffeehouses mentioned in the history of Restoration literature?
7. Name the famous coffeehouse in London of that time.
8. What was the first magazine in England?
9. Whose protagonist fictitiously travelled to four different lands?
10. Which writer knew the Bible very well?
11. Which literati were the leading satirists of the age?
12. Who introduced the genre of novel into English?
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13. What does the word "poet" mean?
14. Which acting London companies survived the 20-year-long ban on the theatre?
15. What was the prevailing meter of Augustan poetry?
16. Which Restoration author produced over 500 books?
17. Which author could not hope for any patronage because of his religious background?
18. Who was the most domineering representative of Restoration literature?
19. Who worked as a manager for the Drury Lane Royal Theatre?
20. Which author served a private secretary to Sir William Temple?
21. Who decided to start as a merchant?
22. Which author changed his name?
23. Who had a taste for gardening?
24. Which author suffered from the bitter attacks from his enemies?
25. Who was the most brilliant dramatist in England in the 1660s-1680s?
26. Who kept the Journal to Stella?
27. Who was rescued from the jail in return for his agent service to the government?
28. What was the important work of English literary criticism?
29. Who was also an amateur painter?
30. Which author worked on Fables Ancient and Modern?

WORD SEARCH
There are eighteen words from this unit hidden in all possible directions.


